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Why is “Narrative” so frequently used and so necessary now?
-actualities, backgrounds and problems-

Yasushi OKUDA

School of Human Science and Environment,
University of Hyogo
1-1-12 Shinzaike-honcho, Himeji, 670-0092 Japan

Abstract: The aim of this paper is to point out some issues on the perspective of Narrative Studies, by
giving an overview of its actualities and backgrounds from our field of study (French literature and
narratology), which serves as general inspection to become the premise ahead of our main studies
coming after this. We will review the current narrative studies from three following viewpoints : 1) to
show the sketch of the way the term “Narrative” is used in the different categories of studies (medical,
psychological,legal and social sciences;art,architecture, design, game creating and business management,
etc., apart from linguistics, literature and narratology), 2) to show the outline of the historical and
theoretical backgrounds of “Narrative”(Narrative Turn from 1990s, Linguistic Turn after 1950s,
Pre-linguistic Turn in the 19th-20th centuries, etc.) and 3) to show some questionable points about the
usage of the term “Narrative” at the level of the different three languages (Japanese, English and
French). This study would clarify the location of the problem of “Narrative” and make some suggestions
as to what we should do in our main studies , which we are preparing in the Research funds report. (This
work was supported by JSPS KAKENHI Grant-in-Aid for Challenging Exploratory Research Number 25580082.)
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T =B FIT T R I T T b
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RS, SRR - SLEE OWRER A~ ERE L Qo
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28 Peter Brooks, Reading for the plot , pp.216-237, Harvard
University Press,1984; [V A #1012 A% 0o 7558 |
pp.198-215, 14, 1994.
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JFUEIE “Discours du Récit” (Lo DT 4 A7 —)L) T
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YTV R« 7V AD “A Dictionary of Narratology”
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725",
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29 Jean-Francois Liyotard, La Condition postmoderne, éd. de
Minuit, 1979(p.7, p.31, p.98, etc., Collection«Critique»,2013) ;
D=5V « YFE—)L, [RANEZ ORI
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LUV ETHhH D,
30 [E2MNE] FRE [hLn&) b, YU 7 —u
7, JEEHEIOMGEE L OZZROPTC, “narrative” &V ) SHEC
U Tréedt” & 135472 DR AT N T TRy s EHER
T& D, R U 7—\, W EYEET ], xi, pp.399-400, /A
SKI#ER, HiEtE 2004 ; Paul Ricoeur, op.cit,, pp.13-14.V 7 —/L
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OG-0, 5 NI YRE] 13, S5EEo 57
T4 7 OBEEDEE AT TN D,
31 Gerald Prince, A Dictionary of Narratology, p.58,
University of Nebraska Press, 2003 ; [#qEamarei] (IR,
TR R, FafrL, 2004.
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BN, F7 b —ORHES T DGR3 278 E
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RED LI TR, WREE AT TA, ETL VAN
BIRT, 178 (77 ay) WELLBIFERW LERKD
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33 Gérard Genette, Discours du récit, op.cit., pp.71-76 ( [55
DF 4 A7 =] | B pp.15-23); Gérard Genette,
Narrative discourse, An essay in method, translated by Jane
E. Lewin, pp.2-8, Cornelle University Press, 1980.
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e 225 T3 I2E D T5EY 0%k (instance
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31 = B, WREDEIR (ZOWTO—5%L  YREELOFE
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38 Gérard Genette, Discours du récit, op.cit., pp.225-226. ([
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39 Emile Benveniste, op.cit.p.241( [—f%SsEF0OERED B
FE pp.222-223) ; Gérard Genette, Frontiéres du récit, op.cit.,
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and Ethics, University of Chicago,1995(New ed., p.97, 1997) ;
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