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JNEHERRAE T4 A D, = RU— R« %4 F 2 25 v B —I2 X 5 HEER The Master of Go'
(ZOWT, BERBICERZ D TTERSITZ1TH, #E (2014) TiE. AL <)ImEERL
e TFE] OVA T2 AT v 1—iR Snow Country’ DRFEIERBZ =, BIER & FREO L
WA+ 2D TIERL . Snow Country &\ D VEMIZET DEIGRBLZ oM LTz, A CTHHE
ERIZ, The Master of Go \Z33\F DIEERBLZ T 5, oWTICHWD Y 7 b o =7 35 3CH
DHLOTHY | AIROWER (2014) <°, After Dark (K EEBIFEIE, = A - L—E VR
ZoHT L7z Sera (2015) 72 K LR UFEZHWTERSHT L, HREZAIREIZT 572D TH

%o JFAEEFIEROMIZIX, SESERBOVDRHDLZENBZL LD, LL, KigvE
AUTHENE D OAFSE TlE, 555 DIFAERBLDO T & | FEEREZ A TZHE OF)
LML IR L TV D DT, ﬁ?ﬂlﬁgﬁ‘éﬁ'ﬁﬂﬁﬁ . AWFEO Y i OMFFTERE T e,

The Master of Go 1%, 1938 fEIZAT DN AR FHuk s NDGIHEEDREITHOWT, kG
2 O@%ﬁfﬁﬁ@f:&)&i%b\fléﬂﬁﬁﬂﬁlﬁfjb‘“(b\éo ML E L THRRENTZOITEEZ TH
Do WEEROERMITIL, WO X DIZ, ZOIEROMERFE NN TND

In 1938 Kawabata covered a championship Go match for two leading Japanese newspapers.
But it was not until well after the Second World War that he published the events of that epic
contest as fiction and when he did so he was faithful to his famous declaration of 1945: that
henceforth he would only write elegies.

The Master of Go is indeed an elegy both to the skill and distinction of a great player and to
the old aristocratic mores of which Kawabata was a passionate disciple. In the contest the
young challenger is aggressive, ebullient, lusting for battle; the Master aged, frail, solitary.

Their confrontation symbolizes the clash between generations, between ideals, between old and

* AKFEIE, 201545 11 ARALRHERT: (B15) TBAf# S 7z APLX2015 (International Conference on Applied Linguistics) (Z
1T 5 OFEFRFE [Depictions of Emotions in Yasunari Kawabata’s The Master of Go: A Semantic Analysis] Z 32 LT\ 5,
VRPED T4 AD 1 1951 FEOHITH B 28, A TiE 1976 40 Penguin Books DFFRARZ FIVV TV 5, ASTHOALES

SURICER L TOR=VHE, ZOMD LD TH S,
RO TEED 131937 EOHRTH 278, AFH Tl 1957 40 C.E. Tuttle iz VT 5, AL Z O GHICEE
LTOXR=VHIE, ZOMOHDTH D,
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new Japan. Throughout, the Master is a figure of loneliness and sadness, but a protagonist who

in the face of defeat and death maintains his dignity to the end.
(FRAUTRE)

T, ZoREE, BIZECBIT R TH L7210 TR FHBOARDOIRE &6
2T 5%, 4 N the Master [, J113i B & 23 B D &% W TEW TV 2 RO SO Fefk DN
Thotz, FEV, WEBLTILEERGICOER, BN THLEEZ RO DENBIX
loneliness & sadness &\ 9 J&fE S, MEONE Z S5,

YA T AT v I —1F, FIERIZFE 72 Introduction T, Z OfEfh % “a sad, elegant piece of
reportage’(p.5) T o & LT 5, T AKKFHEIZ OV TIE, “Shusai the Master becomes a
sad and noble symbol’(p.6) & ik X Tu 5, FE L & (sad) & & S« Bk (noble, dignity)ld, A

TREICB T D IER I B2 5 LT, HEQERTHL LA THRIND,
DA

BRSO Z2 3 212hoTiX, ZNETOMIELFREE, V=7 ECHEAT 23— 25
B« WD 720y 7 F 27, Wmatrix’ Z W2, £, 7F A & 2% v F THiAA
77, OCR TXFR L, 7FA DT 7 AV EER LTz, GARYD I AR EIZONT, FHE
ETHERR - EIE LT, Wmatrix IZ7 XA N7 7 A V&7 v 7 a— R L7, £O%, Wmatrix

It > T 5D 2—s32 0D H B, BNC Sampler Written! Z &M o — X2 &L L, FITE%O L
LT, WRET 21T o 72, Wmatrix TlX, B O O OEFfEE & LT, LL (the
log-likelihood statistic) 23 fHWVHL TV D, LA, LL EEHIELTWD, T OHIE T 6.63 73,
HETHINCERE TOAMNE I DOREATH D, DFV, 250 a— AEHLT, bDHIEST,
HLEKRAT AY —IZHONT, ZOHENRBLZ TLUETHIUE, EH LD a—/RR(Z,
ZTNHOFERCAT TV —RHENICEZHWOLNTWD EEZXHZENTE D, £,
Wmatrix |3, EEEOHT D721 USAS Tagset (UCREL Semantic Analysis System) % F N CTuN5, °
F IR L2 X 912 USAS Tagset D E4HIZ 21 TH D, ZHHITEHIT, WL 20D FAL
LULICHI R S D,

P Wmatrix OFRHERR, OO FEM/REHIL, http:/ucrel.lancs.ac.uk/wmatrix/Z 2,
4 BNC Sampler Written %, 968,267 357> 72 % BNC Sampler written corpus T %,
° USAS Tagset {22\ T, http://ucrel.lancs.ac.uk/usas/ %2,
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% 1 USAS Tagset TAHF31)—

A B C E
general and abstract the body and the arts and crafts emotion
terms individual
F G H I
food and farming government architecture, housing money and commerce
and public and the home in industry
K L M N
entertainment, sports life and living movement, location, numbers and
and games things travel and transport measurement
0] P Q S
substances, materials, education language and social actions, states
objects and equipment communication and processes
T w X Y
Time world and psychological actions, science and
environment states and processes technology
4
names and grammar

3. TRE] [CDOVTOEKRSH

3.1 IBBEIDATI—EZD TS
£ 1128V T, E (emotion) Tik, KD FMENRH 5, °
E1 General
E2 Liking
E3 Calm/Violent/Angry
E4 Happy/Sad
E4.1 Happy/Sad: Happy
E4.2 Happy/Sad: Contentment
ES Fear/Bravery/Shock
E6 Worry/ Concern/Confident

TRENO THEBICIE, EHIC+, HDOVIE—ORFERMFENT, ZOEWRST AU —
ZBTD, HEMND DL WIIEENRMEEL ST I ERH 5, Archer et al. (2002) TlE E4.1+
Dl & LT amused, cheerful 73, E4.1- ®fi & LT dejected, despair 737~ LTV 5,

® USAS 2D\ Tid, Archer er al. (2002) (http://ucrel.lancs.ac.uk/usas/usas%20guide.pdf) % 2,
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3. 2 Snow Country : Sad

WHE (2014) TIT o7z Snow Country D FEWSHT TlE., BNC Sampler Written Corpus & Fh#z
LT, bo b Z<HWOLNTWEEIEO DT TV —i%, £ 2R L7 X 51T, E4.1-(Sad)
Thole, ZTDOH7 I Y —IZiL, sad (21), emptiness (4), cried (3), embarrassed (3)7¢ & DFED
BENTWD (I y aNOEFITERE), b oA Komako DEEAE X 5 &, %< D
FHINZOMEENGZITHHIGUE THEL S Tho & Tisind, £72. Komako HH &, H
5 DORENE & BRI BLT 2 [This makes me very sad (p.46), It makes me very sad (p.148)],
Wmatrix DHfERIZ, HELE B A VO EDEEE —BT 26D ThoTe,

R 2 Snow Country & BNC Sampler Written EDEIFDHTI—D LLER
BNC Sampler
Written
% % £ % LL
E4.1- 73 0.20 979 0.10 | 27.86 | Sad
E4.1+| 90| 025| 1370| 0.14 | 24.08 | Happy

Snow Country

Emotional Actions, States And
Processes General
E3+ 41 0.12 623 0.06 | 11.03 | Calm

E1 32 0.09 373 0.04 | 16.79

3. 3 The Master of Go. Worry

—7Ji. The Master of Go %, [f] U< EIFDEMA 7 =2 U —IZ& T, BNC Sampler Written
Corpus & bl L7fERNE 3 TH D, MM, bo &b EZ<HWL LN TWDH DX, E6-
(Worry) Th - 7=,

& 3 The Master of Go & BNC Sampler Written EDRXIFEDHTI) —D LLE

The Master of BNC Sampler
Go Written
% % % % LL
E6- 89 0.24 961 0.10 | 48.33 | Worry
E3+ 45 0.12 623 0.06 | 13.42 | Calm
E3- 92 0.24 1647 0.17 | 10.15 | Violent/Angry

E6- (Worry)D 17 2V —IZJB 9 D78 T, The Master of Go \ZHW T, 2FBLULEHWHNT
WhHEEE . K4ITRLT,
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= 4 E6- (Worry) [CIBT BEE

% %
trouble 12 0.03
concern 9 0.02
nervous 9 0.02
tension 8 0.02
worried 5 0.01
WOITy 4 0.01
tense 3 0.01
concerned 3 0.01
bother 3 0.01
apprehensive 2 0.01
suspense 2 0.01
distress 2 0.01
bothered 2 0.01
worrying 2 0.01
uneasily 2 0.01
care 2 0.01
troubles 2 0.01

Ho L HEZ VDI trouble THY | troubles b 2 fldH D, EDX I RIARTHWHENLTND
NI AH 7=, trouble [THOWT, v a—X L RAEFES5ITR LT,

R 5 trouble DOAOA—H R

time to time . " " I have the same | trouble | myself, " said the Master . " I ha
ous indigestion as well . Otake 's | trouble | was more extreme . He was unique a
had , it seems , been aware of the | trouble | since spring . He had lost his appe
d practice in a ten-mat room . The | trouble | was that the eight-mat room next do
a circle over his chest . " I have | trouble | breathing, and I have palpitations
I have caused you a great deal of | trouble | , " said Otake . " Do care for your
, but I have to admit I still have | trouble | . " The season had come for horse
e is very upset . And he is having | trouble | with his digestion , I believe . "
ce , the Master should have had no | trouble | winning . As always , however , he
Black is thicker . White is having | trouble | . Our Master is getting a little se
s not enthusiastic , and he had no | trouble | defeating me even at a rook-bishop

was taken with chest pains and had | trouble | breathing . He died before dawn two

KFT/R L7z trouble 1X the Master IZEI T2 D TH S, WMITFHF TH Y. 1BENZ2WHT LW
HAIDE & TS TWD, ZOH, ZOERICEBWT, BIEE2ETH - & L 7RGE
M trouble TH D DITHEL ITHT= B2, FITIE, BICR7Z X 91T, BRI Introduction
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\ZFL AU TV 2 loneliness X2 sadness &V 9 X, EZ O Z SNTZDOTHA 9 Dy,
7% 3 @ E6-(Worry), E3+(Calm), E3-(Violent/Angry) <°, 2 4 (27~ L7- B6- 2B T DB B I,
sadness 23E& U B0,

4. BERATI—DHER

The Master of Go /»5HJE U HAU5 sadness 28, EZMLIFNE Z SN0 EE 25720,
ET. BRAT TV — DR RO EZ B L Tk Z 9. BNC Sampler Written Corpus &
Fe#E LT, LLA# 615.64 725 70.63 T, The Master of Go \ZHFEEIC %< WL TS E
(L1507 TV =26 1R LI,

3K 6 The Master of Go & BNC Sampler Written EDER D HFER (LEAL 15 52 FET)

The Master | BNC Sampler
of Go Written

# % £ % LL
S7.1+ 889 236 | 8413 | 0.87 | 615.64 | In power
K4 196 0.52 738 0.08 383.62 | Drama, the theatre and show business
78 3884 | 10.29 | 72023 | 7.44 | 352.66 | Pronouns
T1.3 685 1.81 8327 | 0.86 | 287.50 | Time: Period
Ke6 81 0.21 107 | 0.01 282.99 | Children's games and toys
K5.1 267 0.71 2053 | 0.21 | 253.50 | Sports
A8 195 0.52 1409 | 0.15 | 200.98 | Seem
B1 435 1.15 5489 | 0.57 166.73 | Anatomy and physiology
K5.2 42 0.11 68 | 0.01 134.67 | Games
S7.3 48 0.13 103 | 0.01 134.20 | Competition
043 303 0.80 3747 | 0.39 122.06 | Colour and colour patterns
X9.2- 66 0.17 369 | 0.04 91.21 | Failure
M1 592 1.57 | 10157 | 1.05 80.50 | Moving, coming and going
S7.3+ 46 0.12 206 | 0.02 78.27 | Competitive
B2- 122 0.32 1275 | 0.13 70.63 | Disease

4.1 S7.1+: In power
BNC Sampler Written Corpus & Ebifi UC. The Master of Go 12, #Eatflzd > & % < HW
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SNTWDEMA T TV —IL, S7.1+(Inpower) TH D, ZIUIE 1 ICHITF=EE21 72
U —dDH D, S(social actions, states and processes) O FALA T 2V —Th D, BRI ED X
IIRFENEENTVDIDEMRT DD, ZOh T IV —IZBL, 4BILLEHVOENTWD
FEAE. RTITRLIE,

& 7 S7.1+ (In power) IZBT 5355

# Y%
master 569 1.51
board 126 0.33
managers 32 0.08
sir 18 0.05
won 12 0.03
power 9 0.02
control 9 0.02
invincible 7 0.02
victory 7 0.02
ranks 7 0.02
mahjong 7 0.02
masters 6 0.02
order 6 0.02
powerful 5 0.01
rank 5 0.01
organizers 4 0.01
forced 4 0.01
powers 4 0.01

FEAETRTOFEN, HORGLEEL TEY, ZOFEMIZINEDFENREL AL
LOFIHUARTHD, L, ZNHDOFEE, BIEFORILLEEL TVD LITFE AR,

4. 2 BI1: Anatomy and physiology

6 IZHT 7=, The Master of Go \ZFFEINICE oD EWR AT Y —DH T, EDx
T AU —=PEFORNEBEENH DN EMHT-DITIE, FNENOHT I —IZEEND
i, XRICEBW TR T2 XENH L5, AP, TN TORFREREMBITT 22 LT
TERWVWA, £ 6 O S71+05 B2-EFTOHT Y —ZOW T, TR THllR7ofE R,
Bl(Anatomy and physiology) 7%, &5 & HEHEITIGERI L FHEODNTND &bz,
72U =BLIZHENT, 7THILLEAVWOR T SEE, K8 ITRLT,
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# 8 B1 (Anatomy and physiology) IZ[@9 %55

% %
face 57 0.15
eyes 27 0.07
head 27 0.07
hair 17 0.05
hands 16 0.04
hand 14 0.04
chest 10 0.03
eyelids 9 0.02
eyebrow 9 0.02
body 7 0.02
back 7 0.02
cheeks 7 0.02
shoulders 7 0.02
legs 7 0.02
fingers 7 0.02
breathing 7 0.02
heart 7 0.02

BT Y =Bl DT, boL bEJIHBLLTWDEE face (57 ) Oara—H 2D 20
ITAE T, BIE L TR IR LTz, KFTHEGHL72H D23, the Master DEHIC OV TE K
L7ebDTH D, WL D> dead face 3L B D725, ZAULEE Y F7° the Master DFERE .
FNTHRE LEFEIZER LD TH D, FEFITEE A FFOITT 22003, the Master D
FIFDOGEIZBE LT, feeling, feel SHVHN TS Z LN, FOIya—Fr Ans
BB,

%9 face DaAI—HER

side on his knees , his always pale | face | was blanched . Roused by the Master
ong . He also had a large , longish | face | , on which the individual features w
in the pictures I took of the dead | face | . I was most apprehensive through th
ns that if the pictures of the dead | face | were received in Kamakura she was to
diately was the captive of the dead | face | . The pictures were a success. They
low was the mark of death , and the | face | was tilted ever so slightly upward ,
ceiling struck the lower pan of the | face | ; and, since the head tilted slight
tly pleasing melancholy to the dead | face | . The long eyebrow brought twinges o
t as always , a flicker crossed his | face | as if it had caught the shadow of a
rom the swollen-eyed , heavy-veined | face | , it too somehow came as a saviour .
yes closed and his head bowed . The | face | of the writer Muramatsu Shofu , who

unable to look up at the Master 's | face | . The sealed play , White 90 , was o

72 NGtk %51 %
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nst the light , the outlines of his | face | seemed blurred , ghostlike . The roo
yebrow . In my pictures of the dead | face | , however , the right eyebrow was th
d that, I suppose , was that . The | face | was dead , and the richness and soft
n the pictures . Was it in the dead | face | itself? The face was rich in feelin
as it in the dead face itself ? The | face | was rich in , yet the dead
neither of life nor of death . The | face | was alive but sleeping . One might i
ense see them as pictures of a dead | face | and yet in them something neith

r living nor dead . Was it that the | face | came through as the living face ? Wa

(TR I F i)

W, BARPZR SCIRO F T, face LHEKZ R ITMOFEN, EO X HITflibil T\ D 0%,
WL OB Z FWTHRELTE

I was struck by a certain intensity of feeling in the pictures. Was it in the dead face itself? The
face was rich in feeling, yet the dead man himself had none. ... Was it that the face came

through as the living face? Was it that the face called up so many memories of the living man?

(p-29)
(FRFR. TR

§E%75>,_\fﬁ%ﬁ0i@“73>7‘£b‘ R LN DB, 5B FITE R RNE % | the Master D

WCENBE LU E D, 8 HAA, BBV FREM L TWD L OIT, A& TWHORE L 1
VCONTNDED0E Ly, LavL, the Master DFEEZ AL HARIL, Hefll 72 jdld 2 FEONE =
THOTIE RN E b, 3B FIEHHT 2,

No one could have described the Master's face as handsome or noble. It was indeed a common

sort of face, with no single feature of great merit. The ears, for instance—the lobes were as if

they had been smashed. The mouth was large, the eyes were small. (p.29)
(GRaH, FRRITERE)

ZNTHROSIHIZA LIS X 912, 58V FiX the Master OF U H 172 H22 6 | sadness X2
grieving %% U 5, [EFFIZ, discipline in art, the power to quiet his surroundings, force of spirit
7l FEitE LToOHEHLEDOWNT, the Master DFEfH /I HIE T CTWND Z 030D,

Through long years of discipline in his art, the Master seated at the Go board had the power to
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quiet his surroundings, and that same force of spirit was in my pictures too. There was a deep

sadness in the lines of the closed eyelids, as of one grieving in sleep. (p.29)
(GRFH. TRITFRE)

KO 5| HEHT T, ultimate in tragedy, martyrdom of art DRI 55, =T E L TCoH

&

LHITHZ EDIEMDANTH -T2 L &, the Master DEEND, FBD FNKL &> TV 5

LD SOITHREIZ D A D,

There was something unreal about the pictures, which may have come from the face, the

ultimate in tragedy, of a man so disciplined in an art that he had lost the better part of reality.

Perhaps I had photographed the face of a man meant from the outset for martyrdom of art. It was
as if the life of Shusai, Master of Go, had ended as his art had ended, with that last match.

(p-30)
(. FRUEERE)

L72>L. the Master B &%, B2 S IXITRBIEZ HT A TR0 -7,

It was not like the Master to discuss his feelings so openly. He was not one to show emotion on

his face or in his speech. (p.62)
(GREH, FHRITERE)

BICEENRRNDE L TH =D Z LT, L, Wolt ABBICND & ZOEND

ol

L, o725,

An expression flickered across the Master's face as of astonishment or foreboding, and at the

same time as of feigned bewilderment, meant to please and amuse. Even so an ambiguous

expression was unusual for the Master. ... Seated at the board, however, he had not let his face
reveal a trace of his feelings. (p.68)
(. TR

SHREIZ LT, OTH LRV EZHObICLTEHEETH, BBICh»Y &, R0y —1)
EiEZ RO Tho T,

74
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‘He makes a play like that, and why?’ growled the Master. ‘Because he means to use two days to

think things over. It's dishonest.’... I had not been aware, at the moment of play, that the Master

was so angry and so disappointed as to consider forfeiting the match. There was no sign of

emotion on his face or in his manner as he sat at the board. No one among us sensed his distress.

(p.123)

(. TR
EARB 72 AR5y TIE/2U D8, the Master D% figure &, 550 FORKIEFEENEINTH I &
73, brought tears to my eyes, profoundly moved & \W\\o>7=RELN 53005, & 5T sadness &

WIORED, ZZICALBND,

Nothing more — and yet the retreating figure of the Master somehow brought tears to my eyes.

I was profoundly moved, for reasons I do not myself understand. In that figure walking absently

from the game there was the still sadness of another world. The Master seemed like a relic left

behind by Meiji. (p.52)

(SR, FRRITEmE)

EOBMG A S LI L/ TH LD T, MEEPORFELY | Baf[H>LR EHIKICHS
WTCOBENZNDIL, HRE S 2D, The Master of Go DGy, ZZTRIEZLH1Z, HIK
DOHEDS, 7D FORNE L BRI OON T\, £, FERERTRELL FRI, Xif
ELTCOHE, ZOMEHE L LTD the Master DiEMDEL S &R 5, the ultimate in
tragedy, martyrdom of art, relic 72 & DR BLGIE B IZIET 5,

43 S7.2+: Respected

21272 K 912, The Master of Go {Z3V>Ti%, Bl (Anatomy and physiology) & V9 EBk
AT AV =BT D580, the Master 55 Y FORKIG 2G4 5 DIz, HERER 2R L
TWe, OB T Y —Th, BIEOHTIZED L b DOIER W, BRSO R %
HEITHER L TR, 101X, £61TH:< DT, The Master of Go & BNC Sampler Written
EDBWRIHTOLEFER D 9 B, LLER 67.54 BEOBEWR 7T TV —ThH D, 00XV The
Master of Go \Z, x5 & 3 % =2—/3Z BNC Sampler Written £ ¥ | #FHHIIZZ < AW ST
WHHDTH %,
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3% 10 The Master of Go & BNC Sampler Written EDELR #5582 (L4 16 STLUE)

The Master of | BNC Sampler
Go Written
% % % % LL
X3.2- 53 0.14 320 | 0.03 67.54 | Sound: Quiet
A7 63 0.17 448 | 0.05 66.26 | Probability
A3+ 1202 3.18 | 24177 | 250 62.99 | Existing
N5--- 23 0.06 65 0.01 54.87 | Quantities: little
L1+ 26 0.07 93 0.01 52.87 | Alive
K1 154 0.41 2058 0.21 50.78 | Entertainment generally
X2.1 260 0.69 4139 | 043 48.54 | Thought, belief
E6- 89 0.24 961 0.10 48.33 | Worry
Al13.1 68 0.18 653 0.07 45.92 | Degree: Non-specific
KS 26 0.07 117 0.01 44.05 | Sports and games generally
Al.7+ 92 0.24 1071 0.11 42.64 | Constraint
M8 63 0.17 610 | 0.06 41.94 | Stationary
N4 368 0.97 6620 0.68 39.56 | Linear order
76 433 1.15 8052 | 0.83 38.67 | Negative
X2.6- 22 0.06 100 0.01 36.95 | Unexpected
N3.8+ 100 0.26 1282 | 0.13 36.82 | Speed: Fast
S7.2+ 39 0.10 316 | 0.03 34.41 | Respected

K10 ZHTFTVWLERIT I —IZETHZ,. XROPTHATHL &
S7.2+ (Respected) 7%, the Master, & %\ | the Master |23 2550 FOEEZ LI T 5D
2, B b s tEZX LN, ZONT A I 2B EEENDEE, K 1LITTRT,

#F 11 S7.2+ (Respected) IZE T 555

B %
respect 7 0.02
dignity 6 0.02
admiration 5 0.01
respects 2 0.01
admire 2 0.01
honour 2 0.01
respected 2 0.01
honoured 2 0.01

6 Bl 55 dignity (3, JEIC L7z K O IZHFRROEFRARIZ & | ‘a protagonist who in the face of
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defeat and death maintains his dignity to the end’ &, the Master D FIZ W H LTV, £ 11
WZBWT, BN 25ETH B respect & dignity (Z2OWT, 22T —F U A%FK 121ZR LT,

K 12 respect & dignity D3> —4 R

all sides and angles , but out of | respect | for the dead man I could not bring
acted as I had , probably , out of | respect | for the Master . I should have been
eared , which quite dispensed with | respect | for elders and attached no importan
d attached no importance to mutual | respect | as human beings . From the way of G
e import . If the Master could not | respect | the original contract , then the ho
nderstand it perfectly -- [ had to | respect | and admire the players . I was pres

utely in anyone he was inclined to | respect | , and he was a man with a deep sens

was unwontedly meek . Perhaps the | dignity | with which the real professional fa
ould as well be said to deny human | dignity | , and yet, in the balance , the in
was no margin for remembering the | dignity | and the fragrance of Go as an art .
board . There was a cold , severe | dignity | in it. For a time it was as if, f
as if it were a pursuit of supreme | dignity | and importance -- and I could not p
he remarked upon the extraordinary | dignity | with which Wu saw visitors to the d

Respect (£312, the Master < the players 72 EEIZEI LT, & % X elders X° human beings
28 HE—RKIZOWVTHNLN TV D, AERRER A FfO quite dispensed with X° attached
no importance 1. H LWEFIZOWTHWL LTS, Dignity 1332, FHIZET L0 TH
%o UUTIZ, ZRHDF@BEPHNONTWDIRE, W DvRT,

It may be said that the Master was plagued in his last match by modern rationalism, to which

fussy rules were everything, from which all the grace and elegance of Go as art had disappeared,

which quite dispensed with respect for elders and attached no importance to mutual respect as

human beings. (pp.44-45)
(GRFH. TRRITFRE)

HEDARL, ABlE L TOMADBEW respect (CE LT HEATTH D, Eifie LToEL
BRI R EOR N A B D, BARDOIEIZ OV T fussy rules 72 E S EMIZREEDNH WV S 4L,
ZIf & LTOEIZ OV TIE, grace X° elegance 23 F DEHE L S TEY | 7BV FOMLEHMN:
FHIZOWTOBEN G AL D,

WOBNE, BRI 72 RO TIEARW A, BIRIZBI T %58 posture 23, dignity & 7] U3¢
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ARCHWOLNTESDTH S, HMEIZMA D the Master I, 75V T & > Tid, dignity D
BPTHHLLEELOENTNDLEDTHAS D,

It was his posture at the Go board. There was a cold, severe dignity in it. (p.65)
(R, TR

WORFITIL, dignity & respect, = 512, [A LU S7.2+ (Respected) O H 7 IV —IZJFT 5
admire NHNHN TS, HEEME & 52 D5ED FO, the Master [ZXFT AEEWEE D
IMMWRB,

To report on Go as if it were a pursuit of supreme dignity and importance — and I could not
pretend to understand it perfectly — I had respect and admire the players. I was presently

able to feel not only interest in the match but a sense of Go as an art, and that was because |

reduced myself to nothing as I gazed at the Master. (p.89)
(GRAH, FRRITERE)

B FL ML DT L LTOMNYGE, B FIFUTO LS IZHALTWD, RAEBK
FOMBE - DABE L LD, ZOEMCTHERRBENEERME L 5D TVl R
D535, EToxiE 72 B % monarchs, G DEEHLCFLE T H % subjects (T72 & 2T
H2EMB, ZZTHEEY FO, FHTHT 2MESHREICH AN D,

There was little chance that my amateur audience would understand the more delicate niceties of

Go, and for sixty or seventy instalments I had to make the manner and appearance and gestures

and general behaviour of the players my chief material. I was not so much observing the play as

observing the players. They were the monarchs, and the managers and reporters were their

subjects. (p.89)
(PR

S7.2+ (Respected) D ERE D 7 T U —IZ )@ 25 5h EREE 2 RIFETIER D, L L,

FELTFOLOERICEAT2LOTHY %<u%%%ﬁ&&%m%m%h\:@¢&mz
WTC, IEERBTHIDICHERBZX 2L TWL EEZBND,
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5. Balossi (2014)

J&IE 2, E (emotion) LSO EIR DT IV —TRILE D41 & LT, Balossi (2014) D534
% 2 %295, Balossi (2014) (% Virginia Woolf O The Waves ZWF7Ext% L LTHE Y . Kig
[ U< Wmatrix Z HHW\WTWD, BT TRGELRFAG O LT, 6 AOBGZAMDZ
LI ENENICRR DB AR ONE I DOV THGEET 2D Th H, EWIHT O
fEA. BIHAMDO— N Susan 25, HIRIZBEET 5 EMH S 7 2 U — L3 (Plants), L2 (Living
creature), W2 (Geographical and farming terms) 72 &% L C, BE A EKBLT 2 L famft i<
W5,

... they represent the lexical source through which Susan conveys her positive and negative
emotions and world-view in physical terms. (p.116)

(R 3am )

Susan 28 HARICB T 23R 2 HWT, B2 RHT L 2 L3, tho AW & R D880 —>
Th 5,

From the extract above we can begin to infer one of Susan’s most salient traits: her tendency to

represent her feelings and emotions in highly physical terms, often conveyed by lexis related to

the natural world. (p.117)
(R, THUIRRE)

Balossi(2014) D 23" 3 K 912, IERBLO FIEIZOW T, HOEFEN, S IE
ERIZBWT, HD2W0IE, H5—2DERICBWTE X, ®ICHE CHEEZ AW Tk
fcil/ \O

6. HE

L. WEE (2014) O Snow Country X2, Sera (2015) @ After Dark O BRI HE & |
AL The Master of Go (23317 DIEIERBUCIER LT, BN 2T 2R TH S,
CAEMICE N TS, BEAEIZBW TS, B4 b o & bEEMICKRELT 2 2 LI,
sad, happy 72 EDEIE R TFETH D, Wmatrix & AW EROHT OFE R, Snow Country T
1%, USAS Tagset @ E (emotion)®D 7 = U — D FALX Sy TdH 5 E4.1- (Sad)HS, - & K
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IREE 7T ) —Th DI PRSIz, UL, ZOEMD BFREE MZT DR OH]
Gi L —F L7z, Balossi (2014)D I CTlL, Virginia Woolf £ The Waves D353 N\ — A Susan
. BRICEET 2385 T, ADOEEEZRIAL T,

The Master of Go TlE, EWAHTORER, b o & LRHEARESNE 7 = U —I% E6-(Worry)
ThDHERINTZ, ZHE, TR OEFACTERE 12 L 5 Introduction (23R 50T
sad & WO FIR LR > T, BRIREDRE DA N i D the Master 73, 51EFK
AN D LI X b=V =T, ZLOFHIC, LS 2R UESEDLZLEASD, £h
Tk, 2o HELE ) 1E, RMETED XS IZRIINTWDIZA D73 E (emotion)LAFh
DEMWAT Y —Z OV THET L7245, Bl (Anatomy and physiology) & S7.2+ (Respected)
D3, ZOMRRICEW T, BIFRIL L EEICH OOV TND Z &R ghoT,

EORBIIT, AT OENES L9 RHROERH 5, PRE o RiE, Frxgn
bl <, BRANITENRBEIRKOP T, REMMThhDd, BEICm»D & KFER
(2 & 720 the Master DINE AL E 03, fE DB & HIROA R R FEIZ L VIEZ b

X, BRZRZEIEEEDIS,

7o, K43 Tham Lo X 21, 56D FE, GRANREITRVEEZ W ZW TN D, B
5&@5‘2%&&5@] DHLEWRAT TV —TdH2 7.2+ (Respected)DFEFIZ LD | &Y T the
Master |23 2 EENEONLOG, EARBRILTEEEbLD,

SCFEMTET TR, BEAETH, D LELITAA 7RI LIIRHIET, BExE
Bl o, EE THELWL] R TonLv) EEEONT TY —IZBT25ETERBTL2LD
O, KT 4« Z 7 —=URMOA T TV =BT D5EE T, BIEERBLT 2508,
LLAZNEBEZLND, [BFE-TWDR bEEEZERBATLZENHDLEAI L, &
ZITE, RO IRMREERBEFETH 5,

The Master of Go TlX, WO ARKHIZREDMEE & U 2 D the Master DT, %

(T LCEE D FRWEEMEIL, TR & TE) ([T 2B®W 7 2 —DRFR LD

TT, DRICRILE TV,

HEE

AHFFE1% ISPS BHFE: 15K02610 OB ZZ 725 D Th 5,
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