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㸯㸬࡟ࡵࡌࡣ 

ᕝ➃ᗣᡂస『ྡ人』の࣡ࢻ࢚ࠊー࢖ࢧ࣭ࢻデン࢝ࢵࢸࢫーにࡼるⱥ語ヂ The Master of Go1

にࠊ࡚࠸ࡘ感情表現に↔Ⅼを࡚࡚࠶ព࿡ศᯒを⾜ࠋ࠺瀬良（2014）࡛ࡃࡌྠࠊࡣᕝ➃ᗣᡂ

స『㞷ᅜ』の࢖ࢧデン࢝ࢵࢸࢫーヂ Snow Country2 の感情表現をㄪࠋࡓ࡭⩻ヂとཎసの比

較をするの࡛ࠊࡃ࡞ࡣSnow Country と࠺࠸సရにおける感情表現をศᯒしࠋࡓᮏ論࡛ྠࡶ

ᵝにࠊThe Master of Go における感情表現をศᯒするࠋศᯒに⏝࠸る࢙࢘ࢺࣇࢯアࡀⱥ文⏝

のࡶの࡛ࠊࡾ࠶๓㏙の瀬良（2014）ࠊࡸAfter Dark（ᮧୖ᫓ᶞཎస࣭ࣝ࢖࢙ࢪࠊーࣅンヂ）

をศᯒしࡓ Sera（2015）࡝࡞とྠࡌ手ἲを⏝࡚࠸ព࿡ศᯒしࠊ比較をྍ⬟にするࡶ࡛ࡵࡓ

ࡑࡸᮏ論ࠊし࠿しࠋるࢀࡽ࠼⪄ࡀとࡇる࠶ࡀ࠸㐪࡞ࡲࡊࡲさࠊࡣཎసと⩻ヂの㛫にࠋる࠶

ㄞ⪅の༳ࡔࢇⱥ語ヂをㄞࠊⱥ語ヂにおける感情表現のศᯒとࠊࡣ࡛✲◊㐃の୍ࡘにඛ立ࢀ

 ࠋ࠸࡞ࡣᮏ◊✲のᙜ㠃の◊✲ㄢ㢟࡛ࠊࡣヂに㛵するၥ㢟Ⅼ⩻ࠊるの࡛࠸ᢈホを比較し࡚ࡸ㇟

The Master of Go 1938ࠊࡣ ᖺに⾜ࡓࢀࢃᮏᅉᆓ⚽ဢྡ人のᘬ㏥◻のヨྜにࠊ࡚࠸ࡘᕝ➃

ࡀ 2 ࠶ᡓᚋ࡛ࡣのࡓࢀᑠㄝとし࡚Ⓨ表さࠋる࠸࡚࠸ほᡓグにᇶ࡙ࡓ࠸に᭩ࡵࡓの᪂⪺のࡘ

るࠋⱥ語ヂの⿬表⣬にࠊࡣḟの࠺ࡼにࡇࠊのసရのᴫせࡀ᭩࠸࡚ࢀ࠿るࠋ 

 

In 1938 Kawabata covered a championship Go match for two leading Japanese newspapers. 

But it was not until well after the Second World War that he published the events of that epic 

contest as fiction and when he did so he was faithful to his famous declaration of 1945: that 

henceforth he would only write elegies. 

The Master of Go is indeed an elegy both to the skill and distinction of a great player and to 

the old aristocratic mores of which Kawabata was a passionate disciple. In the contest the 

young challenger is aggressive, ebullient, lusting for battle; the Master aged, frail, solitary. 

Their confrontation symbolizes the clash between generations, between ideals, between old and 
                                                           
* ᮏ✏2015ࠊࡣ ᖺ 11 ᭶ྎ໭⛉ᢏ大学（ྎ‴）࡛㛤ദさࡓࢀ APLX2015 (International Conference on Applied Linguistics) に
おけるཱྀ㢌Ⓨ表「Depictions of Emotions in Yasunari Kawabata’s The Master of Go: A Semantic Analysis」をᇶにし࡚࠸るࠋ 

1 ཎసの『ྡ人』ࡣ 1951 ᖺのฟ∧࡛࠶るࠊࡀᮏ論࡛ࡣ 1976 ᖺの Penguin Books のⱥヂ∧を⏝࠸࡚࠸るࠋᮏ文୰のᮏసရ

ᘬ⏝に㝿し࡚の࣌ーࡇࠊࡣᩘࢪの∧のࡶの࡛࠶るࠋ 
2 ཎసの『㞷ᅜ』ࡣ 1937 ᖺのฟ∧࡛࠶るࠊࡀᮏ論࡛ࡣ 1957 ᖺの C.E. Tuttle ∧を⏝࠸࡚࠸るࠋᮏ文୰のࡇのసရᘬ⏝に㝿

し࡚の࣌ーࡇࠊࡣᩘࢪの∧のࡶの࡛࠶るࠋ 
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new Japan. Throughout, the Master is a figure of loneliness and sadness, but a protagonist who 

in the face of defeat and death maintains his dignity to the end. 

（ୗ⥺ࡣ論⪅） 

 

ࡽ᪂ᪧの᪥ᮏのᑐỴととࠊࡃ࡞け࡛ࡔる࠶༢に◻におけるᑐỴ࡛ࠊのヨྜをࡇࠊࡣ࡛ࡇࡇ

ࠋるྡ࠸࡚࠼ 人 the Master 手࠸のఏ⤫の᭱ᚋのᢸ◻ࡓ࠸࡚࠸ࡔ࠸ᑛᩗのᛕをࡀᕝ➃⮬㌟ࠊࡣ

ࠊࡣࡽ࠿のጼࡑࡘጾཝをಖࡶ࡚ࢀᩋࠊࡳࡒ⑓をおし࡚ᘬ㏥ヨྜにのࠊ࠸⪂ᖺࠋࡓࡗ࠶࡛

loneliness と sadness と࠺࠸感情ࠊࡀ࿧ࡧ㉳ࡇさࢀるࠋ 

ࡓࡏヂにᐤ⩻ࠊࡣー࢝ࢵࢸࢫデン࢖ࢧ Introduction  のసရを‘a sad, elegant piece ofࡇࠊ࡛

reportage’(p.5)࡛࠶るとし࡚࠸るࡓࡲࠋᮏᅉᆓ⚽ဢにࠊࡣ࡚࠸ࡘ‘Shusai the Master becomes a 

sad and noble symbol’(p.6)と㏙࠸࡚࡭るᝒࠋしさ (sad) と㧗㈗さ࣭ጾཝ (noble, dignity)ࠊࡣᮏ

సရにおける感情表現を⪃࠼るୖ࡛ࠊ㔜せ࡞せ⣲࡛࠶るࡇとࡀண᝿さࢀるࠋ 

 

㸰㸬ศᯒ᪉ἲ 

ព࿡ศᯒをするに࡛ࡲࢀࡇࠊࡣ࡚ࡗࡓ࠶の◊✲とྠᵝ࡛ୖࣈ࢙࢘ࠊ౑⏝するࢥーࢫࣃศ

ᯒ࣭比較のࡵࡓの࢙࢘ࢺࣇࢯアࠊWmatrix3 を⏝ࢺࢫ࢟ࢸࠊࡎࡲࠋࡓ࠸を࢟ࢫャ࡛ࢼㄞࡳ㎸

OCRࠊࡳ ࡛文Ꮠㄆ㆑しࣝ࢖࢓ࣇࢺࢫ࢟ࢸࠊをసᡂしࠋࡓㄞ࡝࡞ࢫ࣑ࡾྲྀࡳにࠊ࡚࠸ࡘ手స

ᴗ࡛☜ㄆ࣭ಟṇしࡓᚋࠊWmatrix にࣝ࢖࢓ࣇࢺࢫ࢟ࢸをアࣟࣉࢵーࢻしࡑࠋࡓのᚋࠊWmatrix

にഛ࠸࡚ࡗࢃるࢥーࢫࣃのࠊࡕ࠺BNC Sampler Written4 をཧ↷ࢥーࢫࣃとしࠊ୺にព࿡のࣞ

Wmatrixࠋࡓࡗ⾜比較᳨ウをࠊ࡛ࣝ࣋  LL (theࠊの⤫ィᣦᶆとし࡚ࡵࡓ比較のࠊࡣ࡛

log-likelihood statistic) ࠸࡚ࢀࡽ࠸⏝ࡀるࠋ௨ୗࠊLL と┬␎し࡚࠸るࡇࠋのᩘ್࡛ 6.63 ࠊࡀ

⤫ィⓗに᭷ព࡛࠶る࠿࠺࡝࠿のቃ⏺࡛࠶る2ࠊࡾࡲࡘࠋ ࠊࡸる語࠶ࠊ࡚࡭を比ࢫࣃーࢥのࡘ

ࡑࡼおࡀのᩘ್ࡇࠊ࡚࠸ࡘーにࣜࢦࢸるព࿡࢝࠶ 7 ௨ୖ࡛࠿ࡽࡕ࡝ࠊࡤࢀ࠶のࢥーࢫࣃにࠊ

ࠊࡓࡲࠋるࡁ࡛ࡀとࡇる࠼⪄ると࠸࡚ࢀࡽ࠸⏝ࡃィⓗにከ⤫ࡀーࣜࢦࢸ࢝ࡸの語ࡽࢀࡑ

Wmatrix にࡵࡓព࿡ศᯒのࠊࡣ USAS Tagset (UCREL Semantic Analysis System) を⏝࠸࡚࠸る5ࠋ�

表 1 に♧し࠺ࡼࡓに USAS Tagset の୺ศ㢮ࡣ 21 のୗ఩࠿ࡘࡃ࠸ࠊにࡽさࡣࡽࢀࡇࠋる࠶࡛

ࣞ࣋ࣝに⣽ศ㢮さࢀるࠋ 

 
  

                                                           
3 Wmatrix の฼⏝᪉ἲࡑࠊࡸの௚のヲ⣽࡞情ሗࠊࡣhttp://ucrel.lancs.ac.uk/wmatrix/をཧ↷ࠋ 
4 BNC Sampler Written 968,267ࠊࡣ 語࡞ࡽ࠿る BNC Sampler written corpus  ࠋる࠶࡛
5 USAS Tagset にࠊࡣ࡚࠸ࡘhttp://ucrel.lancs.ac.uk/usas/ をཧ↷ࠋ 
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new Japan. Throughout, the Master is a figure of loneliness and sadness, but a protagonist who 

in the face of defeat and death maintains his dignity to the end. 

（ୗ⥺ࡣ論⪅） 

 

ࡽ᪂ᪧの᪥ᮏのᑐỴととࠊࡃ࡞け࡛ࡔる࠶༢に◻におけるᑐỴ࡛ࠊのヨྜをࡇࠊࡣ࡛ࡇࡇ

ࠋるྡ࠸࡚࠼ 人 the Master 手࠸のఏ⤫の᭱ᚋのᢸ◻ࡓ࠸࡚࠸ࡔ࠸ᑛᩗのᛕをࡀᕝ➃⮬㌟ࠊࡣ

ࠊࡣࡽ࠿のጼࡑࡘጾཝをಖࡶ࡚ࢀᩋࠊࡳࡒ⑓をおし࡚ᘬ㏥ヨྜにのࠊ࠸⪂ᖺࠋࡓࡗ࠶࡛

loneliness と sadness と࠺࠸感情ࠊࡀ࿧ࡧ㉳ࡇさࢀるࠋ 

ࡓࡏヂにᐤ⩻ࠊࡣー࢝ࢵࢸࢫデン࢖ࢧ Introduction  のసရを‘a sad, elegant piece ofࡇࠊ࡛

reportage’(p.5)࡛࠶るとし࡚࠸るࡓࡲࠋᮏᅉᆓ⚽ဢにࠊࡣ࡚࠸ࡘ‘Shusai the Master becomes a 

sad and noble symbol’(p.6)と㏙࠸࡚࡭るᝒࠋしさ (sad) と㧗㈗さ࣭ጾཝ (noble, dignity)ࠊࡣᮏ

సရにおける感情表現を⪃࠼るୖ࡛ࠊ㔜せ࡞せ⣲࡛࠶るࡇとࡀண᝿さࢀるࠋ 

 

㸰㸬ศᯒ᪉ἲ 

ព࿡ศᯒをするに࡛ࡲࢀࡇࠊࡣ࡚ࡗࡓ࠶の◊✲とྠᵝ࡛ୖࣈ࢙࢘ࠊ౑⏝するࢥーࢫࣃศ

ᯒ࣭比較のࡵࡓの࢙࢘ࢺࣇࢯアࠊWmatrix3 を⏝ࢺࢫ࢟ࢸࠊࡎࡲࠋࡓ࠸を࢟ࢫャ࡛ࢼㄞࡳ㎸

OCRࠊࡳ ࡛文Ꮠㄆ㆑しࣝ࢖࢓ࣇࢺࢫ࢟ࢸࠊをసᡂしࠋࡓㄞ࡝࡞ࢫ࣑ࡾྲྀࡳにࠊ࡚࠸ࡘ手స

ᴗ࡛☜ㄆ࣭ಟṇしࡓᚋࠊWmatrix にࣝ࢖࢓ࣇࢺࢫ࢟ࢸをアࣟࣉࢵーࢻしࡑࠋࡓのᚋࠊWmatrix

にഛ࠸࡚ࡗࢃるࢥーࢫࣃのࠊࡕ࠺BNC Sampler Written4 をཧ↷ࢥーࢫࣃとしࠊ୺にព࿡のࣞ

Wmatrixࠋࡓࡗ⾜比較᳨ウをࠊ࡛ࣝ࣋  LL (theࠊの⤫ィᣦᶆとし࡚ࡵࡓ比較のࠊࡣ࡛

log-likelihood statistic) ࠸࡚ࢀࡽ࠸⏝ࡀるࠋ௨ୗࠊLL と┬␎し࡚࠸るࡇࠋのᩘ್࡛ 6.63 ࠊࡀ

⤫ィⓗに᭷ព࡛࠶る࠿࠺࡝࠿のቃ⏺࡛࠶る2ࠊࡾࡲࡘࠋ ࠊࡸる語࠶ࠊ࡚࡭を比ࢫࣃーࢥのࡘ

ࡑࡼおࡀのᩘ್ࡇࠊ࡚࠸ࡘーにࣜࢦࢸるព࿡࢝࠶ 7 ௨ୖ࡛࠿ࡽࡕ࡝ࠊࡤࢀ࠶のࢥーࢫࣃにࠊ

ࠊࡓࡲࠋるࡁ࡛ࡀとࡇる࠼⪄ると࠸࡚ࢀࡽ࠸⏝ࡃィⓗにከ⤫ࡀーࣜࢦࢸ࢝ࡸの語ࡽࢀࡑ

Wmatrix にࡵࡓព࿡ศᯒのࠊࡣ USAS Tagset (UCREL Semantic Analysis System) を⏝࠸࡚࠸る5ࠋ�

表 1 に♧し࠺ࡼࡓに USAS Tagset の୺ศ㢮ࡣ 21 のୗ఩࠿ࡘࡃ࠸ࠊにࡽさࡣࡽࢀࡇࠋる࠶࡛

ࣞ࣋ࣝに⣽ศ㢮さࢀるࠋ 

 
  

                                                           
3 Wmatrix の฼⏝᪉ἲࡑࠊࡸの௚のヲ⣽࡞情ሗࠊࡣhttp://ucrel.lancs.ac.uk/wmatrix/をཧ↷ࠋ 
4 BNC Sampler Written 968,267ࠊࡣ 語࡞ࡽ࠿る BNC Sampler written corpus  ࠋる࠶࡛
5 USAS Tagset にࠊࡣ࡚࠸ࡘhttp://ucrel.lancs.ac.uk/usas/ をཧ↷ࠋ 

表 1 㼁㻿㻭㻿 㼀㼍gset ୺䜹䝔䝂䝸ー 

A 
general and abstract 

terms 

B 
the body and the 

individual 

C 
arts and crafts 

E 
emotion 

F 
food and farming 

G 
government  
and public 

H 
architecture, housing 

and the home 

I 
money and commerce 

in industry 
K 

entertainment, sports 
and games 

L 
life and living 

things 

M 
movement, location, 
travel and transport 

N 
numbers and 
measurement 

O 
substances, materials, 
objects and equipment 

P 
education 

Q 
language and 

communication 

S 
social actions, states 

and processes 
T 

Time 
W 

world and 
environment 

X 
psychological actions, 
states and processes 

Y 
science and 
technology 

Z 
names and grammar 

   

 

㸱㸬ࠕឤ᝟ࠖࡢ࡚࠸ࡘ࡟ព࿡ศᯒ  

䠏䠊䠍 䛂ឤ᝟䛃の䜹䝔䝂䝸ーと䛭のୗ఩ศ㢮 

� 表 1 におࠊ࡚࠸E (emotion)࡛ࠊࡣḟのୗ఩ศ㢮࠶ࡀる6ࠋ 

E1 General 

E2 Liking 

E3 Calm/Violent/Angry 

E4 Happy/Sad 

E4.1 Happy/Sad: Happy 

E4.2 Happy/Sad: Contentment 

E5 Fear/Bravery/Shock 

E6 Worry/ Concern/Confident 

 

ーࣜࢦࢸのព࿡࢝ࡑࠊ࡚ࢀ௜さࡀの➢号－ࡣ࠸る࠶ࠊに㸩ࡽさࠊࡣのୗ఩㡯┠にࢀࡒࢀࡑ

におけるࠊ⫯ᐃⓗ࠶るྰࡣ࠸ᐃⓗ࡞఩⨨を♧すࡇと࠶ࡀるࠋArcher et al. (2002) ࡛ࡣ E4.1+ 

の౛とし࡚ amused, cheerful E4.1- の౛とし࡚ࠊࡀ dejected, despair  ࠋる࠸࡚ࢀさ♧ࡀ

 
  

                                                           
6 USAS にࠊࡣ࡚࠸ࡘArcher et al. (2002) (http://ucrel.lancs.ac.uk/usas/usas%20guide.pdf) をཧ↷ࠋ 
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䠏䠊䠎 㻿n㼛㼣 㻯㼛㼡ntry 㻦 㻿㼍d 

瀬良（2014）࡛⾜ࡓࡗ Snow Country のព࿡ศᯒ࡛ࠊࡣBNC Sampler Written Corpus と比較

し࡚ࡗࡶࠊとࡶከࡓ࠸࡚ࢀࡽ࠸⏝ࡃ感情の࢝ࣜࢦࢸーࠊࡣ表 2 に♧し࠺ࡼࡓにࠊE4.1- (Sad)

ࡀの語࡝࡞sad (21), emptiness (4), cried (3), embarrassed (3)ࠊࡣーにࣜࢦࢸの࢝ࡇࠋࡓࡗ࠶࡛

ン࢖ࣟࣄࠋ（㉳ᩘ⏕ࡣෆのᩘᏐࢥࢵ࢝）る࠸࡚ࢀࡲྵ Komako のቃ㐝を⪃࠼るとࠊከࡃのㄞ

Komakoࠊࡓࡲࠋるࢀるとண᝿さ࠶࡛「しさᝒ」ࡣ㇟ける༳ཷࡽ࠿の≀語ࡇࡀ⪅ ⮬㌟ࠊࡶ⮬

ࠋの感情を┤᥋ⓗに表現する [This makes me very sad (p.46), It makes me very sad (p.148)]ࡽ

Wmatrix のศᯒ⤖ᯝࠊࡣㄞ⪅࢖ࣟࣄࡸンの感ࡌる感情と୍⮴するࡶの࡛ࠋࡓࡗ࠶ 

 

表 2 㻿n㼛㼣 㻯㼛㼡ntry と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのឤ᝟の䜹䝔䝂䝸ーのẚ㍑ 

 6QoZ &oXQtr\ BNC Sampler 
Written   

ᩘ % ᩘ % LL 
E4.1- 73 0.20 979 0.10 27.86 Sad 
E4.1+ 90 0.25 1370 0.14 24.08 Happy 

E1 32 0.09 373 0.04 16.79 Emotional Actions, States And 
Processes General 

E3+ 41 0.12 623 0.06 11.03 Calm 

 

䠏䠊䠏 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛㻦 㼃㼛rry 

� ୍᪉ࠊThe Master of Go をࡃࡌྠࠊ感情のព࿡࢝ࣜࢦࢸーにおࠊ࡚࠸BNC Sampler Written 

Corpus と比較しࡓ⤖ᯝࡀ表 3  -E6ࠊࡣるの࠸࡚ࢀࡽ࠸⏝ࡃከࡶとࡗࡶࠊィⓗに⤫ࠋる࠶࡛

(Worry)࡛ࠋࡓࡗ࠶ 

 

表 㻟 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛 と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのឤ᝟の䜹䝔䝂䝸ーのẚ㍑ 

 
The Master of 

Go 
BNC Sampler 

Written   
ᩘ % ᩘ % LL 

E6- 89 0.24 961 0.10 48.33 Worry 
E3+ 45 0.12 623 0.06 13.42 Calm 
E3- 92 0.24 1647 0.17 10.15 Violent/Angry 

 

E6- (Worry)の࢝ࣜࢦࢸーにᒓする語࡛ࠊThe Master of Go にお2ࠊ࡚࠸ 語௨ୖ⏝࡚ࢀࡽ࠸

表ࠊる語を࠸ 4 に♧しࠋࡓ 
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䠏䠊䠎 㻿n㼛㼣 㻯㼛㼡ntry 㻦 㻿㼍d 

瀬良（2014）࡛⾜ࡓࡗ Snow Country のព࿡ศᯒ࡛ࠊࡣBNC Sampler Written Corpus と比較

し࡚ࡗࡶࠊとࡶከࡓ࠸࡚ࢀࡽ࠸⏝ࡃ感情の࢝ࣜࢦࢸーࠊࡣ表 2 に♧し࠺ࡼࡓにࠊE4.1- (Sad)

ࡀの語࡝࡞sad (21), emptiness (4), cried (3), embarrassed (3)ࠊࡣーにࣜࢦࢸの࢝ࡇࠋࡓࡗ࠶࡛

ン࢖ࣟࣄࠋ（㉳ᩘ⏕ࡣෆのᩘᏐࢥࢵ࢝）る࠸࡚ࢀࡲྵ Komako のቃ㐝を⪃࠼るとࠊከࡃのㄞ

Komakoࠊࡓࡲࠋるࢀるとண᝿さ࠶࡛「しさᝒ」ࡣ㇟ける༳ཷࡽ࠿の≀語ࡇࡀ⪅ ⮬㌟ࠊࡶ⮬

ࠋの感情を┤᥋ⓗに表現する [This makes me very sad (p.46), It makes me very sad (p.148)]ࡽ

Wmatrix のศᯒ⤖ᯝࠊࡣㄞ⪅࢖ࣟࣄࡸンの感ࡌる感情と୍⮴するࡶの࡛ࠋࡓࡗ࠶ 

 

表 2 㻿n㼛㼣 㻯㼛㼡ntry と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのឤ᝟の䜹䝔䝂䝸ーのẚ㍑ 

 6QoZ &oXQtr\ BNC Sampler 
Written   

ᩘ % ᩘ % LL 
E4.1- 73 0.20 979 0.10 27.86 Sad 
E4.1+ 90 0.25 1370 0.14 24.08 Happy 

E1 32 0.09 373 0.04 16.79 Emotional Actions, States And 
Processes General 

E3+ 41 0.12 623 0.06 11.03 Calm 

 

䠏䠊䠏 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛㻦 㼃㼛rry 

� ୍᪉ࠊThe Master of Go をࡃࡌྠࠊ感情のព࿡࢝ࣜࢦࢸーにおࠊ࡚࠸BNC Sampler Written 

Corpus と比較しࡓ⤖ᯝࡀ表 3  -E6ࠊࡣるの࠸࡚ࢀࡽ࠸⏝ࡃከࡶとࡗࡶࠊィⓗに⤫ࠋる࠶࡛

(Worry)࡛ࠋࡓࡗ࠶ 

 

表 㻟 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛 と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのឤ᝟の䜹䝔䝂䝸ーのẚ㍑ 

 
The Master of 

Go 
BNC Sampler 

Written   
ᩘ % ᩘ % LL 

E6- 89 0.24 961 0.10 48.33 Worry 
E3+ 45 0.12 623 0.06 13.42 Calm 
E3- 92 0.24 1647 0.17 10.15 Violent/Angry 

 

E6- (Worry)の࢝ࣜࢦࢸーにᒓする語࡛ࠊThe Master of Go にお2ࠊ࡚࠸ 語௨ୖ⏝࡚ࢀࡽ࠸

表ࠊる語を࠸ 4 に♧しࠋࡓ 

 
  

表 㻠 㻱㻢㻙 㻔㼃㼛rry㻕 䛻ᒓ䛩䜛ㄒ 

ᩘ % 
trouble 12 0.03
concern 9 0.02
nervous 9 0.02
tension 8 0.02
worried 5 0.01
worry 4 0.01
tense 3 0.01
concerned 3 0.01
bother 3 0.01
apprehensive 2 0.01
suspense 2 0.01
distress 2 0.01
bothered 2 0.01
worrying 2 0.01
uneasily 2 0.01
care 2 0.01
troubles 2 0.01

 

ࡣの࠸ከࡶとࡗࡶ trouble troublesࠊࡾ࠶࡛ ࡶ 2 ౛࠶る࡝ࠋの࡞࠺ࡼ文⬦࡛⏝࠸࡚ࢀࡽ࠸る

troubleࠊࡵࡓる࡭ㄪ࠿ にࢥࠊ࡚࠸ࡘンࢥーࢲンࢫを表 5 に♧しࠋࡓ 

 

表 㻡 tr㼛㼡㼎㼘e のコンコーダンス 

time to time . " " I have the same trouble myself , " said the Master . " I ha 
ous indigestion as well . Otake 's trouble was more extreme . He was unique a 
had , it seems , been aware of the trouble since spring . He had lost his appe 

d practice in a ten-mat room . The trouble was that the eight-mat room next do 
a circle over his chest . " I have trouble breathing, and I have palpitations 

I have caused you a great deal of trouble , " said Otake . " Do care for your 
, but I have to admit I still have trouble . " The season had come for horse  

e is very upset . And he is having trouble with his digestion , I believe . " 
ce , the Master should have had no trouble winning . As always , however , he 

Black is thicker . White is having trouble . Our Master is getting a little se 
s not enthusiastic , and he had no trouble defeating me even at a rook-bishop 

was taken with chest pains and had trouble breathing . He died before dawn two 

 

ኴᏐ࡛♧しࡓ trouble ࡣ the Master に㛵するࡶの࡛࠶るࠋᙼࡣ⑓㌟࡛࠸࡞ࢀ័ࠊࡾ࠶᪂し࠸

つ๎のࡶと࡛ᡓ࠸࡚ࡗるࡑࠋのࡇࠊࡵࡓのసရにおࠊ࡚࠸感情を表すࡗࡶとࡶ≉ᚩⓗ࡞語

ࡀ trouble ࡸ⿬表⣬ࠊに࠺ࡼࡓඛにぢࠊࡣ࡛ࢀࡑࠋ࠸࡞ࡽࡓ࠶にࡃ㦫ࡣるの࠶࡛ Introduction
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にグさࡓ࠸࡚ࢀ loneliness ࡸ sadness と࠺࠸感情ࡽ࠿ࡇ࡝ࠊࡣ࿧ࡧ㉳ࡇさࡓࢀの࡛࠶ろࠋ࠿࠺

表 3 の E6-(Worry), E3+(Calm), E3-(Violent/Angry) ࠊࡸ表 4 に♧しࡓ E6- にᒓする語ࠊࡣࡽ࠿

sadness ࡀ感ࠋ࠸࡞ࢀࡽࡌ 

 

㸲㸬ព࿡࣮࢝ࣜࢦࢸศᯒ⤖ᯝ 

� The Master of Go ࡽ࠿感ࢀࡽࡌる sadness ࠊࡵࡓる࠼⪄を࠿るࢀさࡇ㉳ࡧ࿧ࡽ࠿ࡇ࡝ࠊࡀ

BNC Sampler Written Corpusࠋ࠺ࡇーのศᯒ⤖ᯝの඲యをᴫほし࡚おࣜࢦࢸព࿡࢝ࠊࡎࡲ と

比較し࡚ࠊLL ್ 615.64 ࡽ࠿ 70.63 The Master of Goࠊ࡛ に≉ᚩⓗにከ࠸࡚ࢀࡽ࠸⏝ࡃるୖ

఩ 15 ーを表ࣜࢦࢸ࢝ 6 に♧しࠋࡓ 
 

表 㻢 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛 と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのព࿡ศᯒ⤖ᯝ䠄ୖ఩ 1㻡 ఩䜎䛷䠅 

 The Master 
of Go 

BNC Sampler 
Written   

 ᩘ % ᩘ % LL 

S7.1+ 889 2.36 8413 0.87 615.64 In power 

K4 196 0.52 738 0.08 383.62 Drama, the theatre and show business 

Z8 3884 10.29 72023 7.44 352.66 Pronouns 

T1.3 685 1.81 8327 0.86 287.50 Time: Period 

K6 81 0.21 107 0.01 282.99 Children's games and toys 

K5.1 267 0.71 2053 0.21 253.50 Sports 

A8 195 0.52 1409 0.15 200.98 Seem 

B1 435 1.15 5489 0.57 166.73 Anatomy and physiology 

K5.2 42 0.11 68 0.01 134.67 Games 

S7.3 48 0.13 103 0.01 134.20 Competition 

O4.3 303 0.80 3747 0.39 122.06 Colour and colour patterns 

X9.2- 66 0.17 369 0.04 91.21 Failure 

M1 592 1.57 10157 1.05 80.50 Moving, coming and going 

S7.3+ 46 0.12 206 0.02 78.27 Competitive 

B2- 122 0.32 1275 0.13 70.63 Disease 

 

䠐䠊䠍 S7.1+: In power  

� BNC Sampler Written Corpus と比較し࡚ࠊThe Master of Go にࠊ⤫ィⓗにࡗࡶとࡶከ࠸⏝ࡃ
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にグさࡓ࠸࡚ࢀ loneliness ࡸ sadness と࠺࠸感情ࡽ࠿ࡇ࡝ࠊࡣ࿧ࡧ㉳ࡇさࡓࢀの࡛࠶ろࠋ࠿࠺

表 3 の E6-(Worry), E3+(Calm), E3-(Violent/Angry) ࠊࡸ表 4 に♧しࡓ E6- にᒓする語ࠊࡣࡽ࠿

sadness ࡀ感ࠋ࠸࡞ࢀࡽࡌ 

 

㸲㸬ព࿡࣮࢝ࣜࢦࢸศᯒ⤖ᯝ 

� The Master of Go ࡽ࠿感ࢀࡽࡌる sadness ࠊࡵࡓる࠼⪄を࠿るࢀさࡇ㉳ࡧ࿧ࡽ࠿ࡇ࡝ࠊࡀ

BNC Sampler Written Corpusࠋ࠺ࡇーのศᯒ⤖ᯝの඲యをᴫほし࡚おࣜࢦࢸព࿡࢝ࠊࡎࡲ と

比較し࡚ࠊLL ್ 615.64 ࡽ࠿ 70.63 The Master of Goࠊ࡛ に≉ᚩⓗにከ࠸࡚ࢀࡽ࠸⏝ࡃるୖ

఩ 15 ーを表ࣜࢦࢸ࢝ 6 に♧しࠋࡓ 
 

表 㻢 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛 と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのព࿡ศᯒ⤖ᯝ䠄ୖ఩ 1㻡 ఩䜎䛷䠅 

 The Master 
of Go 

BNC Sampler 
Written   

 ᩘ % ᩘ % LL 

S7.1+ 889 2.36 8413 0.87 615.64 In power 

K4 196 0.52 738 0.08 383.62 Drama, the theatre and show business 

Z8 3884 10.29 72023 7.44 352.66 Pronouns 

T1.3 685 1.81 8327 0.86 287.50 Time: Period 

K6 81 0.21 107 0.01 282.99 Children's games and toys 

K5.1 267 0.71 2053 0.21 253.50 Sports 

A8 195 0.52 1409 0.15 200.98 Seem 

B1 435 1.15 5489 0.57 166.73 Anatomy and physiology 

K5.2 42 0.11 68 0.01 134.67 Games 

S7.3 48 0.13 103 0.01 134.20 Competition 

O4.3 303 0.80 3747 0.39 122.06 Colour and colour patterns 

X9.2- 66 0.17 369 0.04 91.21 Failure 

M1 592 1.57 10157 1.05 80.50 Moving, coming and going 

S7.3+ 46 0.12 206 0.02 78.27 Competitive 

B2- 122 0.32 1275 0.13 70.63 Disease 

 

䠐䠊䠍 S7.1+: In power  

� BNC Sampler Written Corpus と比較し࡚ࠊThe Master of Go にࠊ⤫ィⓗにࡗࡶとࡶከ࠸⏝ࡃ

表ࡣࢀࡇࠋる࠶࡛ S7.1+(In power)ࠊࡣーࣜࢦࢸるព࿡࢝࠸࡚ࢀࡽ 1 にࡓࡆ࠶୺せ 21 ࢦࢸ࢝

ࣜーの୰のࠊS(social actions, states and processes) のୗ఩࢝ࣜࢦࢸー࡛࠶るࠋලయⓗに࡝のࡼ

4ࠊーにᒓしࣜࢦࢸの࢝ࡇࠊࡵࡓを☜ㄆする࠿る࠸࡚ࢀࡲྵࡀ語࡞࠺ ౛௨ୖ⏝࠸࡚ࢀࡽ࠸る

語をࠊ表 7 に♧しࠋࡓ 

 

表 㻣 㻿㻣㻚1㻗 㻔㻵n p㼛㼣er㻕 䛻ᒓ䛩䜛ㄒ 

ᩘ % 

master 569 1.51 
board 126 0.33 
managers 32 0.08 
sir 18 0.05 
won 12 0.03 
power 9 0.02 
control 9 0.02 
invincible 7 0.02 
victory 7 0.02 
ranks 7 0.02 
mahjong 7 0.02 
masters 6 0.02 
order 6 0.02 
powerful 5 0.01 
rank 5 0.01 
organizers 4 0.01 
forced 4 0.01 
powers 4 0.01 

 

ࢀࡽࡳࡃከࡀの語ࡽࢀࡇのసရにࡇࠊࡾのヨྜと㛵㐃し࡚お◻ࠊࡀの語࡚࡭す࡝ࢇと࡯

るのࡣᙜ↛࡛࠶るࠋし࠿しࡽࢀࡇࠊの語ࠊࡣ感情の表現と㛵㐃し࡚࠸るとࡣゝࠋ࠸࡞࠼ 

 

䠐䠊䠎 B1: Anatomy and physiology 

表 6 にࠊࡓࡆ࠶The Master of Go に≉ᚩⓗにከࢀࡽࡳࡃるព࿡࢝ࣜࢦࢸーの୰࡛࡝ࠊの࢝

るࢀࡲーにྵࣜࢦࢸの࢝ࢀࡒࢀࡑࠊࡣにࡵࡓを▱る࠿る࠶ࡀ感情の表ฟと㛵㐃ࡀーࣜࢦࢸ

語をࠊ文⬦にお᳨࡚࠸ウするᚲせ࠶ࡀるࠋᮏ論୰にࠊす࡚࡭の᳨ウ⤖ᯝを⤂௓するࡇとࡣ

表ࠊࡀ࠸࡞ࡁ࡛ 6 の S7.1+ࡽ࠿ B2-࡛ࡲの࢝ࣜࢦࢸーにࠊ࡚࠸ࡘ文⬦୰࡛ㄪࡓ࡭⤖ᯝࠊ

B1(Anatomy and physiology) ࡗࡶࠊࡀとࡶᐦ᥋に感情表現と⤖࠸࡚࠸ࡘࡧるとᛮ࢝ࠋࡓࢀࢃ

ーB1ࣜࢦࢸ にศ㢮さ7ࠊ࡚ࢀ ౛௨ୖ⏝࠸࡚ࢀࡽ࠸る語をࠊ表 8 に♧しࠋࡓ 
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表 㻤 㻮1 㻔㻭n㼍t㼛㼙y 㼍nd p㼔ysi㼛㼘㼛gy㻕 䛻ᒓ䛩䜛ㄒ 

ᩘ % 

face 57 0.15
eyes 27 0.07
head 27 0.07
hair 17 0.05
hands 16 0.04
hand 14 0.04
chest 10 0.03
eyelids 9 0.02
eyebrow 9 0.02
body 7 0.02
back 7 0.02
cheeks 7 0.02
shoulders 7 0.02
legs 7 0.02
fingers 7 0.02
breathing 7 0.02
heart 7 0.02

 

ーB1ࣜࢦࢸ࢝ の୰࡛ࡗࡶࠊとࡶከࡃฟ現し࡚࠸る語 face（57 ౛）のࢥンࢥーࢲンࢫの 20

౛とし࡚表ࠊを࡛ࡲ┠⾜ 9 に♧しࠋࡓኴᏐ࡛ᙉㄪしࡶࡓのࠊࡀthe Master の㢦に࡚࠸ࡘゝཬ

しࡶࡓの࡛࠶る࠿ࡘࡃ࠸ࠋ dead face ࡀ手ࡾ語ࡣࢀࡇࠊࡀるࢀࡽぢࡀ the 㹋aster のṚᚋࠊ㢗

the Masterࠊࡀ࠸࡞ࡀࡎࡣࡘ感情をᣢࡣ⪅Ṛࠋる࠶の࡛ࡶࡓ写┿にゝཬしࡓ᧜ᙳし࡚ࢀࡲ の

Ṛに㢦の写┿に㛵㐃し࡚ࠊfeeling, feel ࡽ࠿ࢫンࢲーࢥンࢥୗのࠊࡀとࡇる࠸࡚ࢀࡽ࠸⏝ࡀ

ศ࠿るࠋ 

 

表 㻥 㼒㼍ce のコンコーダンス 

side on his knees , his always pale face was blanched . Roused by the Master  
ong . He also had a large , longish face , on which the individual features w  

in the pictures I took of the dead face . I was most apprehensive through th  
ns that if the pictures of the dead face were received in Kamakura she was to  

diately was the captive of the dead face . The pictures were a success. They  
low was the mark of death , and the face was tilted ever so slightly upward ,  

ceiling struck the lower pan of the face ; and , since the head tilted slight  
tly pleasing melancholy to the dead face . The long eyebrow brought twinges o  

t as always , a flicker crossed his face as if it had caught the shadow of a  
rom the swollen-eyed , heavy-veined face , it too somehow came as a saviour .  
yes closed and his head bowed . The face of the writer Muramatsu Shofu , who  

unable to look up at the Master 's face . The sealed play , White 90 , was o  
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表 㻤 㻮1 㻔㻭n㼍t㼛㼙y 㼍nd p㼔ysi㼛㼘㼛gy㻕 䛻ᒓ䛩䜛ㄒ 

ᩘ % 

face 57 0.15
eyes 27 0.07
head 27 0.07
hair 17 0.05
hands 16 0.04
hand 14 0.04
chest 10 0.03
eyelids 9 0.02
eyebrow 9 0.02
body 7 0.02
back 7 0.02
cheeks 7 0.02
shoulders 7 0.02
legs 7 0.02
fingers 7 0.02
breathing 7 0.02
heart 7 0.02

 

ーB1ࣜࢦࢸ࢝ の୰࡛ࡗࡶࠊとࡶከࡃฟ現し࡚࠸る語 face（57 ౛）のࢥンࢥーࢲンࢫの 20

౛とし࡚表ࠊを࡛ࡲ┠⾜ 9 に♧しࠋࡓኴᏐ࡛ᙉㄪしࡶࡓのࠊࡀthe Master の㢦に࡚࠸ࡘゝཬ

しࡶࡓの࡛࠶る࠿ࡘࡃ࠸ࠋ dead face ࡀ手ࡾ語ࡣࢀࡇࠊࡀるࢀࡽぢࡀ the 㹋aster のṚᚋࠊ㢗

the Masterࠊࡀ࠸࡞ࡀࡎࡣࡘ感情をᣢࡣ⪅Ṛࠋる࠶の࡛ࡶࡓ写┿にゝཬしࡓ᧜ᙳし࡚ࢀࡲ の

Ṛに㢦の写┿に㛵㐃し࡚ࠊfeeling, feel ࡽ࠿ࢫンࢲーࢥンࢥୗのࠊࡀとࡇる࠸࡚ࢀࡽ࠸⏝ࡀ

ศ࠿るࠋ 

 

表 㻥 㼒㼍ce のコンコーダンス 

side on his knees , his always pale face was blanched . Roused by the Master  
ong . He also had a large , longish face , on which the individual features w  

in the pictures I took of the dead face . I was most apprehensive through th  
ns that if the pictures of the dead face were received in Kamakura she was to  

diately was the captive of the dead face . The pictures were a success. They  
low was the mark of death , and the face was tilted ever so slightly upward ,  

ceiling struck the lower pan of the face ; and , since the head tilted slight  
tly pleasing melancholy to the dead face . The long eyebrow brought twinges o  

t as always , a flicker crossed his face as if it had caught the shadow of a  
rom the swollen-eyed , heavy-veined face , it too somehow came as a saviour .  
yes closed and his head bowed . The face of the writer Muramatsu Shofu , who  

unable to look up at the Master 's face . The sealed play , White 90 , was o  

nst the light , the outlines of his face seemed blurred , ghostlike . The roo  
yebrow . In my pictures of the dead face , however , the right eyebrow was th  

d that , I suppose , was that . The face was dead , and the richness and soft  
n the pictures . Was it in the dead face itself? The face was rich in feelin  
as it in the dead face itself ? The face was rich in feeling , yet the dead  
neither of life nor of death . The face was alive but sleeping . One might i  

ense see them as pictures of a dead face and yet feel in them something neith  
r living nor dead . Was it that the face came through as the living face ? Wa  

（ᙉㄪࡣ論⪅） 

 

� ḟにࠊලయⓗ࡞文⬦の୰࡛ࠊface ࠊを࠿る࠸࡚ࢀࢃに౑࠺ࡼの࡝ࠊࡀ㌟యを表す௚の語ࡸ

 ࠋ࠺ࡇウし࡚お᳨࡚࠸⏝の౛を࠿ࡘࡃ࠸

 

I was struck by a certain intensity of feeling in the pictures. Was it in the dead face itself? The 

face was rich in feeling, yet the dead man himself had none. … Was it that the face came 

through as the living face? Was it that the face called up so many memories of the living man? 

(p.29) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

Ṛ⪅ࡀ感情をᣢࡇ࠸࡞ࡀࡎࡣࡘとを⌮ゎしࠊࡶࡽࡀ࡞語ࡾ手࡞࠿㇏ࡣ感情をࠊthe Master の

Ṛに㢦ࡽ࠿感ࡌとるࡕࡶࠋろࠊࢇ語ࡾ手ࡀ⮬ၥし࡚࠸る࠺ࡼにࡓ࠸࡚ࡁ⏕ࠊ㡭のグ᠈と⤖

the Masterࠊし࠿しࠋ࠸࡞ࢀしࡶ࠿るの࠸࡚࠸ࡘࡧ の㢦ࢀࡑ⮬య࡞ู≉ࠊࡣ感情を࿧ࡧ㉳ࡇ

すࡶの࡛ࡓࡗ࠿࡞ࡣとࠊࡶ語ࡾ手ࡣㄝ᫂するࠋ 

 

No one could have described the Master's face as handsome or noble. It was indeed a common 

sort of face, with no single feature of great merit. The ears, for instance―the lobes were as if 

they had been smashed. The mouth was large, the eyes were small. (p.29) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

ࡣ手ࡾ語ࠊに࠺ࡼるࢀࡽḟのᘬ⏝にぢࠊࡶ࡛ࢀࡑ the Master の㛢ࠊࡽ࠿┠ࡓࢀࡽࡌsadness ࡸ

grieving を感ࡌるྠࠋ᫬にࠊdiscipline in art, the power to quiet his surroundings, force of spirit

the Masterࠊ࡚࠸ࡘࡧ⤖ⱁ⾡とし࡚の◻とࠊ࡝࡞ の⢭⚄ຊࡶ感࠸࡚ࡌるࡇとࡀศ࠿るࠋ 

 

Through long years of discipline in his art, the Master seated at the Go board had the power to 
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quiet his surroundings, and that same force of spirit was in my pictures too. There was a deep 

sadness in the lines of the closed eyelids, as of one grieving in sleep. (p.29)  

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

ḟのᘬ⏝⟠ᡤ࡛ࠊࡣultimate in tragedy, martyrdom of art の表現ࡀぢࢀࡽるࠋⱁ⾡とし࡚の◻

ととࡶにᾘ࠼ཤる㐠࿨の人࡛ࡇࡓࡗ࠶とをࠊthe Master の㢦ࠊࡽ࠿語ࡾ手ࡀ感ࡌと࠸࡚ࡗる

 ࠋる࠼ࡀ࠿࠺に᫂☜にࡽさࠊࡀとࡇ

 

There was something unreal about the pictures, which may have come from the face, the 

ultimate in tragedy, of a man so disciplined in an art that he had lost the better part of reality. 

Perhaps I had photographed the face of a man meant from the outset for martyrdom of art. It was 

as if the life of Shusai, Master of Go, had ended as his art had ended, with that last match.  

(p.30) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� し࠿しࠊthe Master ⮬㌟ࠊࡣ㢦ࡇࡸとࡤに感情をฟす人࡛ࠋࡓࡗ࠿࡞ࡣ 

 

It was not like the Master to discuss his feelings so openly. He was not one to show emotion on 

his face or in his speech. (p.62) 

（ᙉㄪࠊୗ⥺ࡣ論⪅）  

 

㢦に感情ࡀ表ࢀるとし୍࡚ࡶ▐のࡇと࡛ࠊしࢇࡓࡗ࠸ࠊࡶ࠿◻┙にྥ࠺࠿とࡑࠊの㢦ࡽ࠿

 ࠋる࡞ࡃ࡞࠼ࡀ࠿࠺ࡃࡓࡗࡲࠊࡣ感情ࡣ

 

An expression flickered across the Master's face as of astonishment or foreboding, and at the 

same time as of feigned bewilderment, meant to please and amuse. Even so an ambiguous 

expression was unusual for the Master. … Seated at the board, however, he had not let his face 

reveal a trace of his feelings. (p.68) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

ᑐᡓ⪅にᑐし࡚ࡽࡎࡵࠊしࡃᛣࡾをࢃࡽ࠶にしࡓሙྜ࡛ࠊࡶ◻┙にྥ࠺࠿と୍ࡾࡣࡸࠊษ

感情をぢ࠸࡞ࡏの࡛ࠋࡓࡗ࠶ 
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There was something unreal about the pictures, which may have come from the face, the 

ultimate in tragedy, of a man so disciplined in an art that he had lost the better part of reality. 

Perhaps I had photographed the face of a man meant from the outset for martyrdom of art. It was 

as if the life of Shusai, Master of Go, had ended as his art had ended, with that last match.  

(p.30) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� し࠿しࠊthe Master ⮬㌟ࠊࡣ㢦ࡇࡸとࡤに感情をฟす人࡛ࠋࡓࡗ࠿࡞ࡣ 

 

It was not like the Master to discuss his feelings so openly. He was not one to show emotion on 

his face or in his speech. (p.62) 

（ᙉㄪࠊୗ⥺ࡣ論⪅）  

 

㢦に感情ࡀ表ࢀるとし୍࡚ࡶ▐のࡇと࡛ࠊしࢇࡓࡗ࠸ࠊࡶ࠿◻┙にྥ࠺࠿とࡑࠊの㢦ࡽ࠿

 ࠋる࡞ࡃ࡞࠼ࡀ࠿࠺ࡃࡓࡗࡲࠊࡣ感情ࡣ

 

An expression flickered across the Master's face as of astonishment or foreboding, and at the 

same time as of feigned bewilderment, meant to please and amuse. Even so an ambiguous 

expression was unusual for the Master. … Seated at the board, however, he had not let his face 

reveal a trace of his feelings. (p.68) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

ᑐᡓ⪅にᑐし࡚ࡽࡎࡵࠊしࡃᛣࡾをࢃࡽ࠶にしࡓሙྜ࡛ࠊࡶ◻┙にྥ࠺࠿と୍ࡾࡣࡸࠊษ

感情をぢ࠸࡞ࡏの࡛ࠋࡓࡗ࠶ 

 

‘He makes a play like that, and why?’ growled the Master. ‘Because he means to use two days to 

think things over. It's dishonest.’… I had not been aware, at the moment of play, that the Master 

was so angry and so disappointed as to consider forfeiting the match. There was no sign of 

emotion on his face or in his manner as he sat at the board. No one among us sensed his distress.  

(p.123) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� ලయⓗ࡞㌟య㒊ศ࡛ࠊࡀ࠸࡞ࡣthe Master のጼ figure とࡇ立࡚るࡁ࠿手の感情をࡾ語ࠊࡶ

にࡽさࠋる࠿ศࡽ࠿表現ࡓࡗ࠸brought tears to my eyes, profoundly moved とࠊࡀ sadness と

 ࠋるࢀࡽにぢࡇࡇࠊࡀ語࠺࠸

 

Nothing more ― and yet the retreating figure of the Master somehow brought tears to my eyes. 

I was profoundly moved, for reasons I do not myself understand. In that figure walking absently 

from the game there was the still sadness of another world. The Master seemed like a relic left 

behind by Meiji. (p.52) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� ◻のほᡓグをࡶとにしࡓᑠㄝ࡛࠶るの࡛ࠊᑐᡓ୰の఍ヰࠊࡾࡼ◻をᡴࡘጼ࡝࡞㌟యにࡘ

The Master of Goࠋる࠼ᙜ↛とゝࠊࡣの࠸ከࡀの描写࡚࠸ のሙྜ࡛ࡇࡇࠊぢ࠺ࡼࡓにࠊ㌟య

の描写ࠊࡀ語ࡾ手の感情とᐦ᥋に⤖ࠊࡓࡲࠋࡓ࠸࡚࠸ࡘࡧ㌟యを表す表現とྠ᫬にࠊⱁ⾡

とし࡚の◻ࡑࠊのṥᩍ⪅とし࡚の the Master の㐠࿨のᝒしさを♧၀するࠊthe ultimate in 

tragedy, martyrdom of art, relic  ࠋὀ┠に್するࡶの表現࡝࡞

 

㻠㻚㻟 㻿㻣㻚2㻗㻦 㻾espected 

� 4.2 にぢ࠺ࡼࡓにࠊThe Master of Go におࠊࡣ࡚࠸B1 (Anatomy and physiology) と࠺࠸ព࿡

the Masterࠊࡀーにᒓする語ࣜࢦࢸ࢝ しࡓᙺ๭をᯝ࡞㔜せࠊ手の感情を描写するのにࡾ語ࡸ

ព࿡ศᯒの⤖ᯝをࠊ࠿࠸࡞ࡣのࡶるࢃ感情の描写に㛵ࠊࡶー࡛ࣜࢦࢸ௚のព࿡࢝ࠋࡓ࠸࡚

表ࠋࡃとに☜ㄆし࡚おࡶ 10 表ࠊࡣ 6 に⥆ࡶࡃの࡛ࠊThe Master of Go と BNC Sampler Written

とのព࿡ศᯒの比較⤖ᯝのࠊࡕ࠺LL ࡀ್ 67.54 ௨㝆のព࿡࢝ࣜࢦࢸー࡛࠶るࡾࡣࡸࠋ The 

Master of Go にࠊᑐ㇟とするࢥーࢫࣃ BNC Sampler Written ࡚ࢀࡽ࠸⏝ࡃィⓗにከ⤫ࠊࡾࡼ

 ࠋる࠶の࡛ࡶる࠸
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 表 1㻜 㼀㼔e 㻹㼍ster 㼛㼒 㻳㼛 と 㻮㻺㻯 㻿㼍㼙p㼘er 㼃ritten とのព࿡ศᯒ⤖ᯝ䠄ୖ఩ 1㻢 ఩௨㝆䠅 

 The Master of 
Go 

BNC Sampler 
Written  

  

 ᩘ %  ᩘ  % LL   
X3.2-  53 0.14  320  0.03 67.54 Sound: Quiet  
A7  63 0.17  448  0.05 66.26 Probability  
A3+  1202 3.18  24177  2.50 62.99 Existing  
N5---  23 0.06  65  0.01 54.87 Quantities: little  
L1+  26 0.07  93  0.01 52.87 Alive  
K1  154 0.41  2058  0.21 50.78 Entertainment generally  
X2.1  260 0.69  4139  0.43 48.54 Thought, belief  
E6-  89 0.24  961  0.10 48.33 Worry  
A13.1  68 0.18  653  0.07 45.92 Degree: Non-specific  
K5  26 0.07  117  0.01 44.05 Sports and games generally  
A1.7+  92 0.24  1071  0.11 42.64 Constraint  
M8  63 0.17  610  0.06 41.94 Stationary  
N4  368 0.97  6620  0.68 39.56 Linear order  
Z6  433 1.15  8052  0.83 38.67 Negative  
X2.6-  22 0.06  100  0.01 36.95 Unexpected  
N3.8+  100 0.26  1282  0.13 36.82 Speed: Fast  
S7.2+  39 0.10  316  0.03 34.41 Respected 

 

� 表 10 に࠸࡚ࡆ࠶るព࿡࢝ࣜࢦࢸーにᒓする語をࠊ文⬦の୰࡛ㄪࡃ࠸࡚࡭とࠊ

S7.2+ (Respected) ࠊࡀthe Master࠶ࠊるࡣ࠸ the Master にᑐする語ࡾ手の感情を表現するの

にࠊ㛵ಀ࠶ࡀると⪃ࡇࠋࡓࢀࡽ࠼の࢝ࣜࢦࢸーに 2 ౛௨ୖྵࢀࡲる語をࠊ表 11 に♧すࠋ 

 

表 11 㻿㻣㻚2㻗 㻔㻾espected㻕 䛻ᒓ䛩䜛ㄒ 

ᩘ % 
respect 7 0.02 
dignity 6 0.02 
admiration 5 0.01 
respects 2 0.01 
admire 2 0.01 
honour 2 0.01 
respected 2 0.01 
honoured 2 0.01 

 

6 ౛ぢࢀࡽる dignity  a protagonist who in the face of‘ࠊࡶにⱥヂ∧の⿬表⣬に࠺ࡼࡓඛにぢࠊࡣ
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L1+  26 0.07  93  0.01 52.87 Alive  
K1  154 0.41  2058  0.21 50.78 Entertainment generally  
X2.1  260 0.69  4139  0.43 48.54 Thought, belief  
E6-  89 0.24  961  0.10 48.33 Worry  
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K5  26 0.07  117  0.01 44.05 Sports and games generally  
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M8  63 0.17  610  0.06 41.94 Stationary  
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Z6  433 1.15  8052  0.83 38.67 Negative  
X2.6-  22 0.06  100  0.01 36.95 Unexpected  
N3.8+  100 0.26  1282  0.13 36.82 Speed: Fast  
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� 表 10 に࠸࡚ࡆ࠶るព࿡࢝ࣜࢦࢸーにᒓする語をࠊ文⬦の୰࡛ㄪࡃ࠸࡚࡭とࠊ

S7.2+ (Respected) ࠊࡀthe Master࠶ࠊるࡣ࠸ the Master にᑐする語ࡾ手の感情を表現するの

にࠊ㛵ಀ࠶ࡀると⪃ࡇࠋࡓࢀࡽ࠼の࢝ࣜࢦࢸーに 2 ౛௨ୖྵࢀࡲる語をࠊ表 11 に♧すࠋ 

 

表 11 㻿㻣㻚2㻗 㻔㻾espected㻕 䛻ᒓ䛩䜛ㄒ 

ᩘ % 
respect 7 0.02 
dignity 6 0.02 
admiration 5 0.01 
respects 2 0.01 
admire 2 0.01 
honour 2 0.01 
respected 2 0.01 
honoured 2 0.01 

 

6 ౛ぢࢀࡽる dignity  a protagonist who in the face of‘ࠊࡶにⱥヂ∧の⿬表⣬に࠺ࡼࡓඛにぢࠊࡣ

defeat and death maintains his dignity to the end’とࠊthe Master の描写に⏝ࠋࡓ࠸࡚ࢀࡽ࠸表 11

におࠊୖ࡚࠸ ఩の 2 語࡛࠶る respect と dignity にࢥࠊ࡚࠸ࡘンࢥーࢲンࢫを表 12 に♧しࠋࡓ 

 

表 12 respect と dignity のコンコーダンス 

all sides and angles , but out of respect for the dead man I could not bring 
acted as I had , probably , out of respect for the Master . I should have been 

eared , which quite dispensed with respect for elders and attached no importan  
d attached no importance to mutual respect as human beings . From the way of G 

e import . If the Master could not respect the original contract , then the ho 
nderstand it perfectly -- I had to respect and admire the players . I was pres  

utely in anyone he was inclined to respect , and he was a man with a deep sens  

was unwontedly meek . Perhaps the dignity with which the real professional fa 
ould as well be said to deny human dignity , and yet , in the balance , the in 

was no margin for remembering the dignity and the fragrance of Go as an art . 
board . There was a cold , severe dignity in it . For a time it was as if , f 
as if it were a pursuit of supreme dignity and importance -- and I could not p 

he remarked upon the extraordinary dignity with which Wu saw visitors to the d 

 

Respect the Masterࠊ୺にࡣ ࡸ the players ࡣ࠸る࠶ࠊに㛵し࡚◻࡝࡞ elders ࡸ human beings

ࠋるྰ࠸࡚ࢀࡽ࠸⏝࡚࠸ࡘ఍୍⯡に♫ࠊ࡝࡞ ᐃⓗ࡞ព࿡をᣢࡘ quite dispensed with ࡸ attached 

no importance ࠊࡣ᪂し࠸◻に࠸࡚ࢀࡽ࠸⏝࡚࠸ࡘるࠋDignity ࠶の࡛ࡶに㛵する◻ࠊ୺にࡣ

るࠋ௨ୗにࡽࢀࡇࠊの語࠸࡚ࢀࡽ࠸⏝ࡀる文⬦を࠿ࡘࡃ࠸ࠊ♧すࠋ  

 

It may be said that the Master was plagued in his last match by modern rationalism, to which 

fussy rules were everything, from which all the grace and elegance of Go as art had disappeared, 

which quite dispensed with respect for elders and attached no importance to mutual respect as 

human beings. (pp.44-45) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

┠ୖの人ࠊࡸ人㛫とし࡚の┦஫のᑛᩗ respect にゝཬする⟠ᡤ࡛࠶るࠊࡀⱁ⾡とし࡚の◻と

現௦ⓗ࡞◻のᑐ比ࡀぢࢀࡽるࠋ現௦の◻にࡣ࡚࠸ࡘ fussy rules ࠊࢀࡽ࠸⏝ࡀ語࡞ᐃⓗྰ࡝࡞

ⱁ⾡とし࡚の◻にࠊࡣ࡚࠸ࡘgrace ࡸ elegance ࡞手のఏ⤫ⓗࡾ語ࠊࡾお࡚ࢀの㈨㉁とさࡑࡀ

◻に࡚࠸ࡘのᩗពࡀㄞࢀྲྀࡳるࠋ 

� ḟの౛ࠊࡣලయⓗ࡞㌟యの㒊ศ࡛ࠊࡀ࠸࡞ࡣ㌟యに㛵する語 posture dignityࠊࡀ とྠࡌ文
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࠺࠿にྥ┙◻ ࠋる࠶の࡛ࡶࡓࢀࡽ࠸⏝࡛⬦ the Master dignityࠊࡣ࡚ࡗ手にとࡾ語ࠊࡣ のල

現࡛࠶ると感࠸࡚ࢀࡽࡌるの࡛࠶ろࠋ࠺ 

 

It was his posture at the Go board. There was a cold, severe dignity in it. (p.65)  

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

ḟの౛࡛ࠊࡣdignity と respectࠊさࡽにࡌྠࠊ S7.2+ (Respected) の࢝ࣜࢦࢸーにᒓする

admire ࠸࡚ࢀࡽ࠸⏝ࡀるࠋ◻をⱁ⾡とと࠼ࡽる語ࡾ手のࠊthe Master にᑐする῝࠸ᩗពࡀ

 ࠋる࠼ࡀ࠿࠺

 

To report on Go as if it were a pursuit of supreme dignity and importance ― and I could not 

pretend to understand it perfectly ― I had respect and admire the players. I was presently 

able to feel not only interest in the match but a sense of Go as an art, and that was because I 

reduced myself to nothing as I gazed at the Master. (p.89) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� ほᡓグ஦をሗࡌるグ⪅とし࡚の立ሙをࠊ語ࡾ手ࡣ௨ୗの࠺ࡼにㄝ᫂し࡚࠸るࠋヨྜ⮬య

ᬒ⫼ࡓ࠸࡚ࡵ఩⨨を༨࡞㔜せࡀのసရ࡛㌟య表現ࡇࠊࡽ࠿とࡇࡓをほᐹしࡕࡓ⪅ᑐᡓࡾࡼ

をࡕࡓ⪅ᑐᡓࡓࡲࠋる࠿ศࡀ monarchsࠊヨྜの㐠Ⴀ⪅ࡸグ⪅ࡕࡓを subjects にࡓと࠸࡚࠼

るࡇとࡶ࡛ࡇࡇࠊࡽ࠿語ࡾ手のࠊ◻にᑐするᩗព᫂ࡀ☜にㄞࢀྲྀࡳるࠋ 

 

There was little chance that my amateur audience would understand the more delicate niceties of 

Go, and for sixty or seventy instalments I had to make the manner and appearance and gestures 

and general behaviour of the players my chief material. I was not so much observing the play as 

observing the players. They were the monarchs, and the managers and reporters were their 

subjects. (p.89)  

（ୗ⥺ࡣ論⪅） 

 

S7.2+ (Respected)のព࿡࢝ࣜࢦࢸーにᒓする語⩌ࠊࡣ┤᥋感情を表す語࡛ࠋ࠸࡞ࡣし࠿しࠊ

ヰし手のᚰのస⏝に㛵するࡶの࡛ࠊࡾ࠶ከࡣࡃ㌟య表現ととࡶに⏝ࡇࠊࢀࡽ࠸のసရにお

 ࠋるࢀࡽ࠼⪄ると࠸をし࡚ࡁാ࡞感情を表現するのに㔜せࠊ࡚࠸
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࠺࠿にྥ┙◻ ࠋる࠶の࡛ࡶࡓࢀࡽ࠸⏝࡛⬦ the Master dignityࠊࡣ࡚ࡗ手にとࡾ語ࠊࡣ のල

現࡛࠶ると感࠸࡚ࢀࡽࡌるの࡛࠶ろࠋ࠺ 

 

It was his posture at the Go board. There was a cold, severe dignity in it. (p.65)  

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

ḟの౛࡛ࠊࡣdignity と respectࠊさࡽにࡌྠࠊ S7.2+ (Respected) の࢝ࣜࢦࢸーにᒓする

admire ࠸࡚ࢀࡽ࠸⏝ࡀるࠋ◻をⱁ⾡とと࠼ࡽる語ࡾ手のࠊthe Master にᑐする῝࠸ᩗពࡀ

 ࠋる࠼ࡀ࠿࠺

 

To report on Go as if it were a pursuit of supreme dignity and importance ― and I could not 

pretend to understand it perfectly ― I had respect and admire the players. I was presently 

able to feel not only interest in the match but a sense of Go as an art, and that was because I 

reduced myself to nothing as I gazed at the Master. (p.89) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� ほᡓグ஦をሗࡌるグ⪅とし࡚の立ሙをࠊ語ࡾ手ࡣ௨ୗの࠺ࡼにㄝ᫂し࡚࠸るࠋヨྜ⮬య

ᬒ⫼ࡓ࠸࡚ࡵ఩⨨を༨࡞㔜せࡀのసရ࡛㌟య表現ࡇࠊࡽ࠿とࡇࡓをほᐹしࡕࡓ⪅ᑐᡓࡾࡼ

をࡕࡓ⪅ᑐᡓࡓࡲࠋる࠿ศࡀ monarchsࠊヨྜの㐠Ⴀ⪅ࡸグ⪅ࡕࡓを subjects にࡓと࠸࡚࠼

るࡇとࡶ࡛ࡇࡇࠊࡽ࠿語ࡾ手のࠊ◻にᑐするᩗព᫂ࡀ☜にㄞࢀྲྀࡳるࠋ 

 

There was little chance that my amateur audience would understand the more delicate niceties of 

Go, and for sixty or seventy instalments I had to make the manner and appearance and gestures 

and general behaviour of the players my chief material. I was not so much observing the play as 

observing the players. They were the monarchs, and the managers and reporters were their 

subjects. (p.89)  

（ୗ⥺ࡣ論⪅） 

 

S7.2+ (Respected)のព࿡࢝ࣜࢦࢸーにᒓする語⩌ࠊࡣ┤᥋感情を表す語࡛ࠋ࠸࡞ࡣし࠿しࠊ

ヰし手のᚰのస⏝に㛵するࡶの࡛ࠊࡾ࠶ከࡣࡃ㌟య表現ととࡶに⏝ࡇࠊࢀࡽ࠸のసရにお

 ࠋるࢀࡽ࠼⪄ると࠸をし࡚ࡁാ࡞感情を表現するのに㔜せࠊ࡚࠸

 

㸳㸬Balossi �2014� 

� 感情ࠊࡀE (emotion) ௨እのព࿡࢝ࣜࢦࢸー࡛表現さࢀる౛とし࡚ࠊBalossi (2014) のศᯒ

౛を⤂௓するࠋBalossi (2014) ࡣ Virginia Woolf の The Waves を◊✲ᑐ㇟とし࡚おࠊࡾᮏ論と

ࡃࡌྠ Wmatrix を⏝࠸࡚࠸るࠋព࿡ࡔけ࡛ࡃ࡞語とရモࡶศᯒし࡚6ࠊ 人のⓏሙ人≀のࡇ

とࢀࡒࢀࡑࠊࡀࡤに␗࡞る≉ᚩをᣢ࠿࠺࡝࠿ࡘに᳨࡚࠸ࡘドするࡶの࡛࠶るࠋព࿡ศᯒの

⤖ᯝࠊⓏሙ人≀の୍人 Susan  ー L3 (Plants), L2 (Livingࣜࢦࢸに㛵㐃するព࿡࢝↛⮬ࠊࡀ

creature), W2 (Geographical and farming terms) ࡝࡞を㏻し࡚ࠊ感情を表現すると⤖論௜け࡚

 ࠋる࠸

 

… they represent the lexical source through which Susan conveys her positive and negative 

emotions and world-view in physical terms. (p.116) 

（ᙉㄪࡣ論⪅） 

 

Susan ࡘる≉ᚩの୍࡞␗௚の人≀とࠊࡣとࡇ感情を表現するࠊ࡚࠸⏝に㛵する語彙を↛⮬ࡀ

 ࠋる࠶࡛

 

From the extract above we can begin to infer one of Susan’s most salient traits: her tendency to 

represent her feelings and emotions in highly physical terms, often conveyed by lexis related to 

the natural world. (p.117) 

（ᙉㄪࠊୗ⥺ࡣ論⪅） 

 

� Balossi(2014)のศᯒࡀ♧す࠺ࡼにࠊ感情表現の᪉ἲに࠶ࠊࡣ࡚࠸ࡘるసᐙࠊࡀさ࡞ࡲࡊࡲ

సရにお࠶ࠊ࡚࠸る࠶ࠊࡣ࠸る୍ࡘのసရにお࡚࠸さࠊ࠼ᖖにྠࡌ᪉ἲを⏝࠸るࢃけ࡛ࡣ

   ࠋ࠸࡞

 

㸴㸬⤖ㄽ 

� ᮏ論ࠊࡣ瀬良（2014）の Snow Country Sera（2015）のࠊࡸ After Dark のព࿡ศᯒに⥆ࠊࡁ

文学సရ The Master of Go における感情表現にὀ┠し࡚ࠊព࿡ศᯒを⾜࠶࡛✲◊ࡓࡗるࠋ 

� 文学సရにおࠊࡶ࡚࠸᪥ᖖ⏕άにおࠊࡶ࡚࠸感情をࡗࡶとࡶ┤᥋ⓗに表現するࡇとࠊࡣࡤ

sad, happy Wmatrixࠋる࠶の感情を表す語࡛࡝࡞ を⏝ࡓ࠸ព࿡ศᯒの⤖ᯝࠊSnow Country ࡛

USAS Tagsetࠊࡣ の E (emotion)の࢝ࣜࢦࢸーのୗ఩༊ศ࡛࠶る E4.1- (Sad)ࡗࡶࠊࡀとࡶ≉ᚩ
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ⓗ࡞感情࢝ࣜࢦࢸー࡛࠶るࡇとࡀ♧さࡇࠊࡣࢀࡇࠋࡓࢀのసရࡽ࠿ㄞ⪅ཷࡀける感情ࡸ༳

㇟と୍⮴しࠋࡓBalossi (2014)の౛࡛ࠊࡣVirginia Woolf స The Waves のⓏሙ人≀の୍人 Susan

 ࠋࡓ࠸の感情を表現し࡚ࡽ⮬ࠊに㛵する語彙࡛↛⮬ࠊࡣ

� The Master of Go ࡣーࣜࢦࢸ感情࢝࡞ᚩⓗ≉ࡶとࡗࡶࠊព࿡ศᯒの⤖ᯝࠊࡣ࡛ E6-(Worry)

るࡼヂ⪅に⩻ࡸヂ∧の⿬表⣬⩻ࠊࡣࢀࡇࠋࡓࢀると♧さ࠶࡛ Introduction に㏙ࡓ࠸࡚ࢀࡽ࡭

sad と࠺࠸༳㇟とࠋࡓ࠸࡚ࡗ࡞␗ࡣఏ⤫ⓗ࡞◻の᭱ᚋのྡ人ࠊ⑓㌟の the Master ᘬ㏥ヨࠊࡀ

ྜにᩋࢀるとࢺࢫ࠺࠸ーࣜーࠊࡣከࡃのㄞ⪅にࠊ「ᝒしさ」を感ࡌさࡏるࡇとࡔろࢀࡑࠋ࠺

E (emotion)௨እࠋ࠿࠺ろࡔのࡓ࠸࡚ࢀに表現さ࠺ࡼの࡝ᮏస࡛ࠊࡣの「ᝒしさ」ࡇࠊࡣ࡛

のព࿡࢝ࣜࢦࢸーに᳨࡚࠸ࡘウしࡓ⤖ᯝࠊB1 (Anatomy and physiology) と S7.2+ (Respected)

 ࠋࡓࡗ࠿ศࡀとࡇる࠸࡚࠸ࡘࡧ⤖感情表現とᐦ᥋にࠊ࡚࠸のసရにおࡇࠊࡀ

� ◻のヨྜにࠊࡣ◻▼をᡴࡘ㡢ࡀ㡪࡞࠺ࡼࡃ㟼ᐢの感࠶ࡀるࠋᣮᡓ⪅の大➉ࠊࡣ᫬ࠎ㍍ཱྀ

感情を表ࠊと࠺࠿にྥ┙◻ࠋるࢀࢃ⾜ࡀヨྜࠊᙇ感の୰࡛⥭࡞࠿඲⯡ⓗに㟼ࠊࡀࡃࡓࡓࡶ

にฟさ࠸࡞ the Master のᏙ㧗ᝒࡸኊさࠊࡀᙼの㢦ࠊ࡝࡞㌟యのእ㠃ⓗ࡞描写にࡾࡼఏࢀࡽ࠼

るのࡇ࡞↛⮬ࠊࡣとࡔとᛮࢀࢃるࠋ 

� ᮏ論ࠊࡓࡲ 4.3 ᑛࠋる࠸࡚࠸ࡔ࠸ᩗពを࠸῝に◻࡞ఏ⤫ⓗࠊࡣ手ࡾ語ࠊに࠺ࡼࡓࡌ論ࡶ࡛

ᩗࡸጾཝと㛵㐃の࠶るព࿡࢝ࣜࢦࢸー࡛࠶る 7.2+ (Respected)の語彙にࠊࡾࡼ語ࡾ手の the 

Master にᑐする感情ࡀ語ࢀࡽるのࡇ࡞↛⮬ࡓࡲࠊࡶとࡔとᛮࢀࢃるࠋ 

� 文学సရࡔけ࡛ࠊࡃ࡞᪥ᖖ⏕ά࡛ࡃࡓࢃࠊࡶしࡣࡕࡓⰍࡇ࡞ࠎとࡸࡤ᪉ἲ࡛ࠊ感情を表

現するࠋ┤᥋「ᝒし࠸」ࡸ「ࢀ࠺し࠸」と感情の࢝ࣜࢦࢸーにᒓする語࡛表現するࡇとࡶ

ࠊࡀ感情を表現する᪉ࠊ࡚࠸⏝ーにᒓする語をࣜࢦࢸ௚の࢝ࡸࢪーࢤディ࣭ࣛン࣎ࠊࡀる࠶

とࠊし࠺ろࡔる࠶ࡀとࡇ感情を表現するࡶ「ࡡる࠸࡚ࡗ㝆ࡀ㞵」ࠋるࢀࡽ࠼⪄と࠸しろከࡴ

 ࠋる࠶感情表現手ẁ࡛࡞ຠᯝⓗࡶỿ㯲ࠊࡣにࡁ

� The Master of Go る࠼࠸ࡶのṥᩍ⪅と◻࡞ఏ⤫ⓗࡃࡺࡧ⁛ࠊࡣ࡛ the Master の感情ࠊࡸᙼ

にᑐし࡚語ࡾ手ࡃࡔ࠸ࡀ感情ࠊࡣ「㌟య」と「ᩗព」に㛵するព࿡࢝ࣜࢦࢸーの語彙と⤖ࡧ

 ࠋࡓ࠸࡚ࢀຠᯝⓗに表現さࠊけ࡚ࡘ

 

ㅰ㎡ 

ᮏ◊✲ࡣ JSPS ⛉◊㈝ 15K02610 のຓᡂをཷけࡶࡓの࡛࠶るࠋ 
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ⓗ࡞感情࢝ࣜࢦࢸー࡛࠶るࡇとࡀ♧さࡇࠊࡣࢀࡇࠋࡓࢀのసရࡽ࠿ㄞ⪅ཷࡀける感情ࡸ༳

㇟と୍⮴しࠋࡓBalossi (2014)の౛࡛ࠊࡣVirginia Woolf స The Waves のⓏሙ人≀の୍人 Susan

 ࠋࡓ࠸の感情を表現し࡚ࡽ⮬ࠊに㛵する語彙࡛↛⮬ࠊࡣ

� The Master of Go ࡣーࣜࢦࢸ感情࢝࡞ᚩⓗ≉ࡶとࡗࡶࠊព࿡ศᯒの⤖ᯝࠊࡣ࡛ E6-(Worry)

るࡼヂ⪅に⩻ࡸヂ∧の⿬表⣬⩻ࠊࡣࢀࡇࠋࡓࢀると♧さ࠶࡛ Introduction に㏙ࡓ࠸࡚ࢀࡽ࡭

sad と࠺࠸༳㇟とࠋࡓ࠸࡚ࡗ࡞␗ࡣఏ⤫ⓗ࡞◻の᭱ᚋのྡ人ࠊ⑓㌟の the Master ᘬ㏥ヨࠊࡀ

ྜにᩋࢀるとࢺࢫ࠺࠸ーࣜーࠊࡣከࡃのㄞ⪅にࠊ「ᝒしさ」を感ࡌさࡏるࡇとࡔろࢀࡑࠋ࠺

E (emotion)௨እࠋ࠿࠺ろࡔのࡓ࠸࡚ࢀに表現さ࠺ࡼの࡝ᮏస࡛ࠊࡣの「ᝒしさ」ࡇࠊࡣ࡛

のព࿡࢝ࣜࢦࢸーに᳨࡚࠸ࡘウしࡓ⤖ᯝࠊB1 (Anatomy and physiology) と S7.2+ (Respected)

 ࠋࡓࡗ࠿ศࡀとࡇる࠸࡚࠸ࡘࡧ⤖感情表現とᐦ᥋にࠊ࡚࠸のసရにおࡇࠊࡀ

� ◻のヨྜにࠊࡣ◻▼をᡴࡘ㡢ࡀ㡪࡞࠺ࡼࡃ㟼ᐢの感࠶ࡀるࠋᣮᡓ⪅の大➉ࠊࡣ᫬ࠎ㍍ཱྀ

感情を表ࠊと࠺࠿にྥ┙◻ࠋるࢀࢃ⾜ࡀヨྜࠊᙇ感の୰࡛⥭࡞࠿඲⯡ⓗに㟼ࠊࡀࡃࡓࡓࡶ

にฟさ࠸࡞ the Master のᏙ㧗ᝒࡸኊさࠊࡀᙼの㢦ࠊ࡝࡞㌟యのእ㠃ⓗ࡞描写にࡾࡼఏࢀࡽ࠼

るのࡇ࡞↛⮬ࠊࡣとࡔとᛮࢀࢃるࠋ 

� ᮏ論ࠊࡓࡲ 4.3 ᑛࠋる࠸࡚࠸ࡔ࠸ᩗពを࠸῝に◻࡞ఏ⤫ⓗࠊࡣ手ࡾ語ࠊに࠺ࡼࡓࡌ論ࡶ࡛

ᩗࡸጾཝと㛵㐃の࠶るព࿡࢝ࣜࢦࢸー࡛࠶る 7.2+ (Respected)の語彙にࠊࡾࡼ語ࡾ手の the 

Master にᑐする感情ࡀ語ࢀࡽるのࡇ࡞↛⮬ࡓࡲࠊࡶとࡔとᛮࢀࢃるࠋ 

� 文学సရࡔけ࡛ࠊࡃ࡞᪥ᖖ⏕ά࡛ࡃࡓࢃࠊࡶしࡣࡕࡓⰍࡇ࡞ࠎとࡸࡤ᪉ἲ࡛ࠊ感情を表

現するࠋ┤᥋「ᝒし࠸」ࡸ「ࢀ࠺し࠸」と感情の࢝ࣜࢦࢸーにᒓする語࡛表現するࡇとࡶ

ࠊࡀ感情を表現する᪉ࠊ࡚࠸⏝ーにᒓする語をࣜࢦࢸ௚の࢝ࡸࢪーࢤディ࣭ࣛン࣎ࠊࡀる࠶

とࠊし࠺ろࡔる࠶ࡀとࡇ感情を表現するࡶ「ࡡる࠸࡚ࡗ㝆ࡀ㞵」ࠋるࢀࡽ࠼⪄と࠸しろከࡴ

 ࠋる࠶感情表現手ẁ࡛࡞ຠᯝⓗࡶỿ㯲ࠊࡣにࡁ

� The Master of Go る࠼࠸ࡶのṥᩍ⪅と◻࡞ఏ⤫ⓗࡃࡺࡧ⁛ࠊࡣ࡛ the Master の感情ࠊࡸᙼ

にᑐし࡚語ࡾ手ࡃࡔ࠸ࡀ感情ࠊࡣ「㌟య」と「ᩗព」に㛵するព࿡࢝ࣜࢦࢸーの語彙と⤖ࡧ

 ࠋࡓ࠸࡚ࢀຠᯝⓗに表現さࠊけ࡚ࡘ

 

ㅰ㎡ 

ᮏ◊✲ࡣ JSPS ⛉◊㈝ 15K02610 のຓᡂをཷけࡶࡓの࡛࠶るࠋ 

 
  

参考文献 

瀬良晴子（2012）「ディケンズ「信号手」とポー「アシャー館の崩壊」―恐ろしさを表す語

彙比較―」『人文論集』47:99-110 兵庫県立大学． 

瀬良晴子（2014）「Snow Country における感情表現の描写」 『人文論集』49:71-85 兵庫県

立大学． 

Archer, D., Wilson, A & Rayson, P. (2002) Introduction to the USAS category system. 

(http://ucrel.lancs.ac.uk/usas/usas%20guide.pdf) (28 November 2015) 

Balossi, G. (2014) A Corpus Linguistic Approach to Literary Language and Characterization: 

Virginia Woolf’s The Waves.  Amsterdam / Philadelphia: John Benjamins. 

Kawabata, Y. (1937) Snow Country (trans. E. Seidensticker). Tokyo: C.E. Tuttle. 

Kawabata, Y. (1951) The Master of Go (trans. E. Seidensticker). London: Penguin Books. 

Rayson, P. (2009) Wmatrix: a web-based corpus processing environment, Computing Department, 

Lancaster University. 

Sera, H. (2015)‘Depictions of Emotions in Haruki Murakami’s After Dark 

－ A Semantic Analysis －’, Jinbun Ronshu 50:69-90. 

Murakami, H. (2008) After Dark (trans. J. Rubin). London: Vintage Books.  

 

人文論集　第 51 巻

川端康成The Master of Go における感情表現の描写

81


