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The Monuments of Art Deco in Paris
Le Musée des colonies, Le Palais de Tokyo, et Le Palais de Chaillot
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Abstract:

This paper made clear the following points on the Musée des colonies, the Palais de Tokyo and the Palais de Chaillot, when

Paris International Expositions were held in 1931 and 1937. Albert Laprade and Léon Bazin constructed for the Musée not a building

of African style proposed by Léon Jaussely. Instead, they constructed a classical building with a ziggurat for a festival hall and a huge

low-relief on the principal fagade, in order to justify a colonial policy in France. The Palais de Tokyo, composed with rational plans

and classical elevations by Paul Viard and Marcel Dastuegue, was based on the innovative ideas which Louis Hautecceur floated

before the competition so as to create a new type of museum in the modern age. The revolutionary design plans were proposed with

the attractions of electrical lighting and of illuminated fountains in order to renovate the Palais de Trocadéro constructed in 1878.

Nevertheless, Jacques Carlu and Louis-Hyppolite Boileau demolished the central theatre and towers, and built a new underground

theater with a huge terrasse on it, and two long galleries for the exhibitions on both wings with not modern, but classical low-reliefs.
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Tex+7 47 —X (Percier et Fontaine) ™% (1810)
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